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Dear Rocktober, : 
Last night I watched "120 minutes"-you know-the one where The The piss 
on Hank Williams' grave and the best thing was Nirvana and the second 
best was hole. All I could think was, "When will the '70's be over?” And 
then I watched Oasis-yeah, I've heard the hype-and they made me 
nostalgic for the Beatles though they really sound like the Monkees do 
Dylan. “When will the '60's be over?" And, then, the Cure did Siouxsie 
(better), so] thought, "When will the '80's be over? Did the 50's ever 
happen?" Hey kids, it's the '90s and VON LMO is the answer. Check it 
out 

Speaking of VON LMO, he's formed a new band called Red Resistor 
which will take off where his old band, Red Transistor, left off. They're 
going into the studio to record an album for Variant Records scheduled for 
release later this year. 

Tonight I watched the folkie segment of the so-called "History of 
Rock'n'Roll." They didn't mention Gram Parsons, Fred Neil or Dino 
Valente. I guess it's not just the Russians who rewrite history;but, here it's 
done for the purpose of corporate profit. 

If you really want to know about MacDougal Street in the mid to late '60's 
listen to Dave Van Ronk's "Zen Koan's Gonna Rise Up Again.” Gram's 
best stuff 1s on the Byrds' "Sweetheart of the Rodeo" and his solo album 
"GP", both are available on CD. Fred Neil's two solo albums are not in 
‘print anywhere but you can here his songs on a couple of Jefferson 
Airplane albums; he also wrote "Candy Man" for Roy Orbison. Dino 
Valente made a great solo LP around 1967 and a couple of brilliant 
albums with Quicksilver, which I think are available on CD. 

Dino died a few months ago after a twenty year retirement; but, in the 
early '60's at the Rafio Cafe on Bleeker Street in Greenwich Village a 
banner outside said simply, "DINO IS HERE.” It was Dino-mania every 
night. Gram, who also starred at the Rafio, died many years ago, a victim 
of too much money and not enough sense. As far as I know, Fred is still 
hanging out with the dolphins in the Gulf of Mexico. Dave Van Ronk still 
tours occasionally; he's well worth seeing! 

I also highly reccomend Dr. John's new book, "Under a Hoodoo Moon." 
-Peter Crowley 

Note: Peter Crowley was the man back in the classic punk days of 
Max's Kansas City. He's currently working on making VON LMO 
bigger than Janet Jackson! 


Hey Rocktober People, 

I thought you might get a kick out of this. It's a 100% true 
transcript of a poorly recorded phone call (I used one of those Radio 
Shack suction cup mikes on the bell of the phone). 

I've always been a fan of Jerry Lee Lewis' music (though I 
wouldn't live his life on a bet), and became greatly concerned when it 
looked like the I.R.S. was going to run him out of the country on trumped 
tax debts. So even though 900 numbers are a funancial sinkhole on ones 
phone bill, | decided to help my musical idol pay his tax bill by calling 1- 
900-988-FIRE. 

According to the phone company, I am allowed to tape and use 
material from 900 number entertainment calls any way I please. The 
following is a transcript of a call [ made to the Jerry Lee Lewis Hotline. 
February 13, 1995 

Tape of Jerry Lee Singing 
"Goodness Gracious Great Balls Of Fire!" 

George Klein! 

GREAT BALLS OF FIRE! You've reached the Jerry Lee Lewis Hotline, 
brought to you by JKL2 Enterprises, Al Embry2International , and 
Quantum Line 900 Incorporated. The cost for this callis 2.75 a minute 
and the average call is six minutes. You must be 18 years of age or 
older.4 Charges begin in 3 seconds. (BEEP) 

Applause sound effects. Taped Jerry Lee Singing. 

“You shake my nerves and you rattle my brain. Too much love drives a 
man insane. You broke my will, but what a thrill-Goodness Gracious 
Great Balls of Fire!" 

Mel Tillis 
Hi folks, I'm Mel... Tillis> and you have reached the Jerry Lee 
Lewis...Hotline. And in a moment, well you're gonna hear a special 


message direct from the man himself-from Jerry Lee. The living legend 
and reigning king of...rock'n'roll.® 

George Klein’ 
Thank you Mel Tillis! First Jerry Lee thanks you for your support and 
dedication to him as a performer, and as a person. As a way of expressing 


that appreciation, he's prepared a special fan package just for you!® That 
package includes the following: a sixty minute video recorded live in 


Rumania before 25,000 screaming rain soaked fans, 9 during the first 
rock'n'roll concert following the fall of the wall. Exclusively yours, in this 
first time release, through this 900 fan package program. An autographed 
8x10 picture of The Killer himself,!9 an exclusive photo, never before 
published. A personal letter of appreciation from Jerry Lee to you, 


suitable for framing. 1! 4 prepaid Special Edition telephone debit card 
from AMCI Memphis, Tennessee, immortalizing this 900 program, !2 
certain to increase in value. All of this, and suprises galore,3 undoubtably 


the best fan package ever, from an entertainer. !4 Upon conclusion of 
Jerry Lee's special message, I'll come back and give you an exclusive toll- 
free 800 number so that you can get your own special Jerry Lee Lewis fan 
package. Now here's the Killer himself - Jerry Lee Lewis! 

Applause Sound Effects 

Jerry Lee Lewis 
Well thank you very much, folks. That was my dear friend George Klein 
(Abrupt tape edit) My daddy, came on tour with me. My daddy from 
Ferriday, Louisiana,who had never been out of Louisiana. Wait a minute. 
Had never met Chuck Berry in his life. Backstage. (Tape glitch) Years 
ago closing the show and Chuck Berry was coming out, he told me "Jerry 
Lee, I'm gonna have to whip your butt, boy." I said, "Ah Chuck, you don't 
wanna do that." And my daddy heard it and said, "What'd he say?" I said 
"Whatcho doing down here?" "Wha-what'd that ni gger say?" [I said "He 
didn't say nothing, Daddy." He said "Yes he did, I heard him say 
something about whipping your butt," I said "He didn't mean anything by 
it." Said "Yeah he did, see" And he followed him, right there. And I come 
up and borrowed a little knife shhht (snickers), and I was trying to hold 
Daddy off (chuckles) and Alan Freed was trying to hold Chuck back. And 
Chuck was trying to run and Daddy was trying to cut. This was fact. Last 
time we seen him. he was going through an alley or something over in, 
uh...in Canada. And I tried to explain it to Daddy, y'know that... people are 
not far from Canada...)tape glitch) times, all equal, it made no difference 
what they leamed. And ol' Chuck just running for his life and my daddy 
was fighting for the rights. He was fighting the Southem Boy f ight. 
That's all. That's all he was doing. (Unintelligible woman's voice in 
background.) But he finally caught him, Jerry. S'funny thing about it. 
And me and Allan Freed worried all night long and we sat up and drank 
and nearly cned. He said, "Well this is the end of all rock'n'roll." Daddy's 
killed Chuck Berry, you know. Or Chuck killed my daddy. And uh, it 
was white against black. (laughs) And we walked downstairs and there 
was Daddy and Chuck Berry having breakfast! Ha-ha-ha-ha-ha-ha- 
ha...and he's laughing, talking ha-ha. So you don't want to get inna mess 
with people from Ferriday, Louisiana. Like colored people like Chuck 
Berry. You don't wanna mess with them kinda people 'cause thet are deep 
rooted people. That's the point I was trying to make. Whether you call 
them a Negro or what. Makes no difference. They're human beings, got a 
soul. God give 'em a soul and that makes ‘em great. And my mama 
woulda killed ya over Chuck Berry anyway, thought he was the greatest 
rock'n'roll singer in the world. But (laughs)...my daddy, careful of good 
things after that. I'll (abrupt cut in the tape). Well, thank you folks. Uh, 
that's all for right now, so get back with us tomorrow and you'll get the 


rest of ol' rocking Jerry Lee, thank you.!5 
Taped Applause. 


George Klein!© 
Thank you Jerry Lee. Now for that special toll free 800 number | 


promised ya Call right now 1-800-900-3907. !7That's 1-800-900-3907, 
Have your Visa or Mastercard ready. The price of the fan package is only 
24.99. A remarkable once in a lifetime offer available Only through this 
900 program. So call now toll free. The number is 1-800-900-3907. 
That's tollfree 1-800-900-3907. And call again tomorrow, a new and 
different message from Jerry Lee each day. And now, a special suprise. 
Jerry Lee enjoys talking to his fans. Leave your name, area code and 
telephone number, along with a brief comment or question for Jerry Lee. 
And WHO KNOWS, you just might hear from the Killer himself. You'll 
have one minute following the tone. This is George Klein thanking you 
for calling. 


"Shakin" up for end. 

Beep.!8: 19 
1. George Klein is/was a Memphis DJ who went to the same High school 
as Elvis Presley and knew a few of the SUN records people. This is, as far 
as I know, the man's only claim to fame. 
2.Lewis' wife and son's names are incorporated to keep the IRS from 
getting all of the money. 
3. Al Embry is mentioned in Scott Faragher's Music City Babylon as JLL's 
"tour director" and a guy who always dissapeared when Lewis' tax 
troubles became too serious. 
4.1 can't help but imagine parents worrying because the 900 number their 
kid called wasn't sex talk line. "You ran up our phone bill listening to 
Jerry Lee Lewis?" 
5. The idea of having a guy, whose best known schtick is his stuttering, 
doing an introduction, is sheer financial genius. Hell-they could get nd of 
fast talking George Klein, have Mel Tillis read the announcements, and 
the Killer's tax debts would be cleared up in a matter of days. 
6. I think the joke here is-either Met is still stuttering or he forgot what 
kind of music Jerry Lee plays. 
7The important thing to remembe ris, that as of the beep, I'm paying $2.75 
a minute and Klein is milking it with a lengthy commercial. 
8.As said, I love the Killer, but somehow I don't think he sat up all night 
sweating out what little goodies he could offer in a fan package. “Lessee 
now, here's few ol’ whiskey bottles, a half eaten sandwich, a photo of heel 
marks on my piano keys, and...oh yeah..trimmings from my last haircut. 
This oughta hold that fan. Next? An itemized copy of my legal bills from 
1982, an empty pill bottle, and..." 
9.They're screaming “Turn off the equiptment-you're electrocuting us!" 
10.As opposed to the rubber signiture stamps they used on "Breathless" 
isn a 1958 Beech-Nut gum promotion. 
11.I can see it now "Dear , thank you for your support. | hope to 
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see you at my show next tmel play___—__” 

12.1 have a feeling the only thing the phone debit card will be good for 1s 
calling the Jerr Lee Lewis Hotline. A 900 number, immortalized? What 
next, a tribute to the great commercial pitches of George Klein? 

13. Hey look, here's a cool pictur eof Jerry Lee Lewis kicking the hell out 
of Jaskn D. Williams! Cool! 

14, Suprisingly there's very little demand for fan packages from private 
citizens. 

15.The...uh...moral of this story doesn't seem to make up for the off-hand 
racism and violence expressed in it, but somehow these repellent touches 
make Lewis' reccolection more credible. Lewis is apparently telling this 
story to his wife Kerrie and his son. 

16. I left my name and phone number with the Killer. In my message | 
told him how much his music meant to me and how it helped me get 
through some very tough times as a teenager back in the 70's. All of 
which is true. Jerry Lee didn't call back, but that’s o.k. Rock on, Killer! 
17. I called the 800 number and a tapr recorded message instructed me to 
leave my name, address, phone number and credit card number after a 
beep. A representetive would call me back and I'd get my fan package 
within a few days. I never recieved a call back, never recieved a fan 
package, never got billed for one either. Further calls to the 800 number 
have been unsuccessful. I blame bad management-maybe that Embry guy. 
18.My bill for this call totaled: $18.75 

19.My thanks to Gary "Pig" Gold for helping with this . 


Will I call The Jerry Lee Hotline again? Stay tuned! 
-Ken Burke (Dr. Iguana) 


-Thanks Ken, for spending the loot so we don't gotta! Keep those 


cards and letters coming kids! 
Love, 
Jake 
Rocke Ral eae 
olin 








After moving out to Colorado in 1970, I 
went to Junior High and then to High 
School (2 different schools) with one Suzi 
Walters.* She was 
lovely, with long, 
dark hair, green eyes 
and an always 
peaceful Mona Lisa 
smile; I had a big 
crush on her. 
Somewhere in there, 
someone told me 
that Suzi was the 
green-eyed lady in 
the Sugarloaf song. 
I laughed but they 
said no really, she 
really was. So I 
asked her. She said 
yes it was true, " I 
am the green-eyed 
lady in the Sugarloaf 
song,” and she told 
me this story, which 
I forget, but anyway 
she'd been hanging 
around the band for years (her dad was a 
roadie for the band, maybe? or her 


brother was one of the Sugarloafers?) and forever. 





they wrote this song about her and it 
became famous. I couldn't figure it out. 
How could this song, that was famous on 


the radio, that I 
could sing every 
note of, how 
could it be about 
this girl in Junior 
High? It gave 
her even more of 
a mystique than 
she already had 
hidden behind 
that smile. 
When I played 
the Devil in The 
Devil and Daniel 
Webster in 8th 
grade, I came 
offstage after the 
play, back 
through the side 
doors of the 
gym, and the 
green-eyed lady 
came up to me 


and gave me a big hug. I decided to be an 
actor at that moment, to stay in theatre 


Editor’s note: Since that time, Mr. Hermanson has scemingly lost his theatrical proclivity, though he 
continues his cerebral meanderings in central Denver. Suzi Waltcrs and the boys of Sugarloaf, however, 


have been fost to the swirling sands of time. 


*Niat her real name 
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music stores. The average Music Store 
Wanna-Be / Has-Been is a bitter, disillu- 
sioned individual whose rampaging inse- 
curities and sense of failure can only be 
temporarily assuaged by intimidating and 
humiliating any cusiomerfoolsh enoughto 
walk into his store without the protection of 

a major record dea!, an impressive hair-do, 

7) or aneven larger ego. Typically, ihe music 
=] store functionary will grab any excuse to 
Hy? 7 whip a flashy guitar off the wail and show 
?/ oft his lightning tast, ear-sptintering, abjectly 


excretable “chops”, all the while spewing 

\. forth a bewildering barrage of techno-babole 

@:' about some expensive gismo nobody in their 
*.. J right mind would ever consider buying. 


“Kiddie a-go-go, that’s your thing 
Never too young to dance and scream 
Doing the Freddie, swim and frug 
Where the action 1s, that’s the groove 
You're growin’ up, you're growin’ up, you're growin’ up, you're 
growin’ up” 
— from Kiddie A-Go-Go theme song, by Raymond Jaimes 
Following a video swap with Mike Stax, editor of Ugly Things 
zine, ! found myself recently viewing a mind-boggling black-and- 
white clip of The New Colony Six, in full Revolutionary War 
drag, lip-syncing to their 45, “I Lie Awake.” The NC6, mind you, 
were a pretty decent group, but it wasn’t their performance that 
so upset my equilibrium. What did get to me was that there in 
front of the band were a couple dozen children, all Frugging and 
Freddy- 
ing 
like 
their 
little 
lives 
depend- 
ed on it. 

























world of Kiddie A-Go-Go. 
Along with quickly and graciously 
fulfilling my order, Stax filled me in on 


Go-Go was a half-hour Chicago > & oA 
program that ran locally throughout. ™ g - 
most of the 1960s, and was indeed a Dick Clark for the Romper 
Room set. Two episodes had recently been making the under- 
ground rounds. 

The full hour-long blast (yes, with commercials intact) of pre- 
teen dancing madness that Stax laid on me sent me reeling. The 
hostess was a tiny blonde woman dressed in harlequin outfits 
who called herself Pandora. She would banter, Kukla, Fran & 
Ollie-style, with an assortment of hand puppets telling awful 
jokes, lip-sync the show’s jaunty, Farfisa-driven theme song (see 
lyrics above), shill for Mickelberry’s meats and Wanzer’s milk, 
and exhort the little ones as they awkwardly but enthusiastically 
shimmed along to the latest releases. The first episode on the tape 
included the New Colony Six appearance, while the second 
featured a promotional film for The Cowsills’ “Rain, The Park, 
And Other Things.” 

As I cursed myself for being brought up in New Jersey and not 





_ Illinois, I found myself becoming obsessed with Kiddie A-Go-Go, 


particularly with this Pandora chick. It wasn’t long before I was 


- &. compelled to dig deeper into the Pandora myth. I began poking 
- around the edges of the memory banks of friends of mine who 


had been raised in Chicago; one thing led to another, and within 
a few weeks I was on the phone with Pandora herself. 

It turns out that the original, official name of the program was 
Mulqueen’s Kiddie A-Go-Go, with the prefix referring to the 
show’s creator and producer, Jack Mulqueen. Jack was, and 


= still is, married to a woman named Elaine, who used to perform 


i e3 part-time under the name ... you got it: Pandora. I was thrilled 





The show the clip 
was extracted 
from seemed to 
be some sort of 
Amencan 
Bandstand for 
pre-pubescents, 
and it was wild, 1 
immediately got 
Stax on the horn 
and demanded, 
“Screw the New 
Colony Six, send 
me the rest of the 
show!” And that, 
friends, is how I 
came to discover 
the magical 





: © to be speaking with Elaine/Pandora, but she, apparently, wasn’t 


so thrilled to be speaking with me. lt wasn’t that she was hostile 
or anything, just disinterested, and referred all questions to her 
husband Jack. Jack Mulqueen and I subsequently engaged ina 
pair of long, rambling conversations about his and Elaine’s 
broadcasting careers, and during our second session, after some 
mild prodding on my part, managed to coax Elaine into picking 
up the extension and going on the record for a bit. As our talk 
was all over the map, I’ve had to sprinkle Elaine/Pandora’s 
answers hither and thither throughout the transcription. 


\Phil: Not having grown up in Chicago, I’ve only recently 
seen the the two episodes of the Kiddie A-Go-Go show that are 
available on videotape, and I thought they were really 
fascinating. How long did the program run? 

Jack: We came on TV in 1962, doing Coca-Cola commercials. 
The wife performed in front of the puppet stage, and I had a 
background as a puppeteer. We created a show called The 


Mulqueens that went on WGN-TV, Channel 9, on April 13, 1963, 
and we stayed on ’til 1970. After a couple years of doing the 
show on ’GN, I went over to Channel 7 — which now is WLS- 
TV, an ABC affiliate, but was called WBKB at the time — and 
because the trend was go-go (there were such songs as “Popsicle” 
by Jan and Dean, and “Little Red Riding Hood” by Sam the 
Sham the Pharoah [sic /), so much of it was juvenile-onented, 
with dances like The Popeye, The Swim, The Frug, etc. We 
decided to create a format around that. We had everybody from, 
believe it or not, Dick Clark to Sonny & Cher dancing on the 
show. 

Phil: Dancing, huh? 

Jack: And singing, and performing. 

Phil: Were they dancing with the kids, on the dance floor? 
Jack: Yeah. In fact, I have a classic letter from Dick Clark that 
says that Elaine showed him how to do the different dances. 
“That’s the first show I ever danced on,” he said, even though he 
was on American Bandstand. 

Phil: When did the program actually become Kiddie A-Go- 
Go? 

Jack: We moved to Channel 7 in ’65, and as of the first of the 
new year /1966/] it became Kiddie A-Go-Go, 
and stayed with that name until the end. 

Phil: Did you have an age range that the 
dancers would be selected from? 

Jack: It was strictly pre-teens, under 12 years 
of age. But, because of the fact that the young 
people had no outlet, and the record compa- 
nies had no outlet, everyone from Leslie Gore 
to the 4 Seasons were performing on our 
show. 

Phil: They felt this was an avenue into a 
younger market? 

Jack: Well, we had a tremendous following. 
We were on Saturday morning, which is 
considered prime kiddie-time, for 30 minutes. 
That’s the first show that’s on the tape you 
saw. We were competing against cartoons at 
that time, and we came out in second place. 
The number one show on Saturday moming had 251,000, and we 
had 247,600. So we were fine, the program manager Tom Miller, 
and the program director were all very happy with the show, and 
the show had top ratings. We had sponsors standing in line. But 
then, like everything else, we had a battle with a new manager 
who came in after the second year, and he was not pleased with 
this kind of a show. He said, “This is like Whiskey A-Go-Go,” 
and was panning the whole thing. The new broom threw out 
everybody, including my show and the program director. 

The program director offered me to go with him to Philadelphia, 
but I just didn’t want to follow him. At that ime Channel 26 


offered us Monday through Friday across the board, plus a salary, 


plus a commission. So we went to an hour-and-a-half a day 
’cause we were selling it like crazy, but Mike Moore had an 
article in the Tribune where they referred to the station as “the 
attic of the Board of Trade.” It was not an attractive station — it 
was a very garage-like atmosphere, but we got the signal out and 
we had a tremendous following in spite of it all. We were getting 
100,000 [viewers ]. 

Phil: Was there a long waiting list for kids to get on? 

Jack: Oh, yeah. When we were at WGN, where we had a large 





Mr. Hands and Pandora 


studio, we'd have about 200 every Saturday come down and do 
the show. Later, when were were on Monday through Friday, we 
had a different group of kids every day. We'd send out about 50 
invitations, and about 30 or 40 would show up. 

Phil: Jake had told me that he heard that in order for kids to 
get tickets for the Chicago version of Bozo, their parents had 
to apply before the kid was even born. 

Jack: No, those stories are all exaggerated. Ninety percent hype. 
Phil: How long would the dancers stay with the show? 

Jack: We had a ticket system where people would wnite in for 
free passes for the show, so the families would bring them down 
and we would take the kids onto the set, and they’d be a part of 
the show. And for the following program there’d be a whole new 
group. 

Phil: So you never really got to know any of the kids? 

Jack: No. At the beginning, I recruited shills from dance schools. 
Phil: That seems to have led, in the tape I saw, to some very 
weird dancing, with kids who were playing out their lessons 
very well, who knew the steps and all, but who had no natural 
rhythm whatsoever. A couple of the kids in particular /okay, 
one chubby little boy] come across as incredibly hammy. Were 
any of the kids particularly difficult to 
work with? 

Jack: No, we never had any problems with 
them. Most of the kids that came down were 
fans of ours, so Elaine was able to keep them 
in check. Elaine’s training came from doing 
puppet shows in parking lots for Borden’s and 
Coca-Cola for several years, so she knew how 
to handle an audience. She’s been known to 
stop a show and to tell them to shape up or get 
out. She could handle an audience and that 
was real key. She didn’t have any trouble with 
the kids when they came in. We used to have 
a floor manager who would help her in that 
area too, plus I was there. So I don’t remem- 
ber having any problem with any kids on any 
of our shows. Maybe a mother now and then, 
but not the kids. 

Phil: That was my next question. 

Jack: Oh, one or two of the parents were problems. I remember 
one time the floor manager saying /affecting funny voice], “Who 
are you, lady? Who are you?” 

Phil: It strikes me that for you, doing this show on a regular 
basis, it’s work, but the kids go in there thinking it’s gonna be 
a blast. I’m wondering if it was as much fun for them as they 
might have thought it would be, or if in actuality it was work 
for them, too. 

Elaine: No, that time we’ re on the air goes fast, and the only ones 
who may have been dragging a little bit would have been the real 
young ones. Jack said you have to be five or six to get on, but 
some of the mothers would want them on even younger. But even 
there we would cover, because Jack had a song called “The Sit 
Song,” and they'd sit and Jack would have the camera pan them. 
That would give them a break. Did you ever tell him about the 
two drums, Jack? God, we had more fights with those two drums. 
He had two great big giant drums, and that would raise two kids 
up over the others. Well, there’s only so much time on each one, 
getting on this drum ... I mean, it was a catastrophe sometimes, 
the fights just to get on the damm drums! That’s one of the things 


we heard even years and years later: “I was on your show, and I 
was on the drums.” They would come on there so wound up, and 
the time always went fast, and I enjoyed working with the kids. It 
was fun. There were five million and one problems, but after a 
while, no matter what would come up you'd never panic any- 
more, you’d know you just gotta work through it. 

Phil: I had been a contestant on a kid’s show in New York 
when I was about seven or eight /a wild, four-hours-every- 
Sunday-morning program called Wonderama, which was 
much later devolved into the nationally syndicated Kids Are 
People, Too/, and I remember there being a ton of free stuff 
that sponsors would line up for the studio audience, all sorts 
of food and soda and toys. Did your program have any 
similar kinds of giveaways for the kids? 

Elaine: Oh, yeah. Jack’s a White Castle fanatic, so we had them 
on. About 5,000 White Castles every day. I was never very big 
on them, but eventually even Jack said, “You reach a point ...” | 
mean, every day they’d be at the door for the audience. Well, our 
audience number varied. Some days you'd be over and some 
days you’d be under. We 
didn’ t know, and sometimes 
there’d be White Castles up 
one wall and down the other! 
There was a lot of other stuff, 
especially when we were at 
°GN and WLS. Central 
Grocers would give each kid a 
goodie bag. 

Phil: Would you get meats 
when Mickelberry was a 
sponsor? 

Jack: No, we didn’t give away 
that. We gave a lot of records, 
though. I think a lot of them 
would be collectors’ items 
today. When we were at 26 
we gave away several hundred 
Three Stooges 45s, with 
pictures of them on there, 
singing “Happy Birthday.” 
We could sell them now for 
$20 or $25 apiece. 

Phil: Would all of your musical guests be lip-syncing, or did 
any of them sing live? 

Jack: All lip-syne. 

Phil: How did you contract with the bands that played your 
shows? Would they be groups that were on tour and passing 
through Chicago, or were they mostly local acts? 

Jack: The record companies got them for us. Capitol, Mercury, 
etc. were very happy with us, and we got along great. We ran all 
kinds of contests: win a lunch with the 4 Seasons, or win it with 
Lesley Gore. We got Glen Campbell, Roger Miller ... there really 
was no outlet for some of them to go on but our show. Mercury’s 
main office was here in Chicago at the time. John Sippel was 
their head of promotions, and he and I had a great rapport. 

Phil: When the show was 90 minutes long, would the act come 
on more than once in the program? 

Jack: It depended on what their mood was. Roger Miller would 
do only one song, some would do two or three and enjoy the 
show. It depended on who the person or group was. The 4 





Marvin The Lion (Jack), Chicago kiddie TV legend 
Bozo The Clown (Bob Bell) and Pandora (Elaine) 


Seasons came back on a lot. And then — I wish like heck I had 
held onto these — some groups, such as The Cowsillis, would 
send in their film clips. I remember splicing all of them together 
at one point and it made up an hour reel. 

Phil: Were all of your programs shot in black-and-white? 
Jack: Ironically enough, the WGN show was in color, but when 
we went to Channel 26, they were the last station locally to go 
color, so the later shows were in black-and-white. 

Phil: Howie /Samuelsohn, a former cameraman for the show 
who put me in touch with the Mulqueens] told me the cameras 
were left over from the Eisenhower inauguration, although I 
forgot to ask which Eisenhower inauguration. 

Jack: I believe it. We had everything from Burger King to 
Wonder Bread on our show, but some of the sponsors were 
saying to me on the side, “Look, Mulqueen, when you get on 
another station we’ll come back.” 

Phil: When you went daily, you had to fill 7-1/2 hours each 
week. Was it much more of a strain to put together that much 
good material? 

Jack: Well, it is, but I think 
the biggest thing is that there 
were problems that I just 
couldn’ t handle, such as the 
transmitters going down. I got 
tired of fighting, and the 
sponsors were obviously 
looking at the station — the 
station was becoming more 
and more Spanish-oriented. It 
used to run the Little Rascals, 
it ran a lot of reruns, it ran old 
westerns before we went on, 
then after we went on they’d 
run September Bride [actu- 
ally, it was called December 
Bride] and Our Miss Brooks, 
and they had respectable 
ratings for the day. 

Phil: Right, but reruns 
seemed like a cheap alterna- 
tive to original program- 
ming. 

Jack: That’s exactly it, and the sponsors weren’t responding, so 
they changed their format. There was really no incentive to make 
the station a classier act. 

Phil: How long did you last with Channel 26? 

Jack: It was about three years. While we were there we rubbed 
shoulders with some great names. Jesse Owens — I kicked 
myself that I never had time to sit down and talk with him. He 
was doing the news on Channel 26 at the time. Angel Tompkins 
also used to be in the studio with us. She was doing a show called 
Ted & Angel, with a gentleman who came over from radio. 

Phil: Sounds like a frustrating experience when you moved 
over there, putting in that much more work for less of a 
return. 

Jack: But the strange part about it was that we made much more 
money. When I was at the other stations, I had to sell the time, 
and then [ had to buy all the props and all the stuff myself. When 
I went to 26, they paid us a salary, plus a commission. And we 
had five days to sell, as opposed to a half hour on the weekends. 


Then the crowning glory was that the wife collapsed at a pool 
during the 4th of July weekend and I decided that I was going to 
retire the show. To be honest with you, my brother-in-law was 
working as an electrician and was making more money than I 
was. 

Phil: Was she just overworked from putting in that many 
hours a week? 

Jack: Part of it was that she had a tumor, and I think she had been 
trying to please me and wanting to give of herself and, yeah, the 
strain was there, and we walked away. We didn’t have children 
up to that me. We wanted children, so we took in foster chil - 
dren. 

Phil: Tell me about Mickelberry’s. They were the sponsor for 
both shows I saw, and I was wondering how long they were 
with you and what kind of relationship you had. 

Jack: It was a strange situation with Mickelberry’s. We had them 
for two years while we were on Channel 7. When we went over 
to 26 we didn’t bring them with us, and before we could get them 
back on again their whole company blew up. I mean literally — 
the owner of the company, the 
president of the company, the 
manager, and everyone | had 
been dealing with. One of 
their gas trucks pulled up and 
was feeding into the wrong 
pipe and caused a combustion. 
A fire broke out and they 
managed to climb up the stairs 
to the roof of the building, but 
then there was a huge explo- 
sion and they were blown up. 
Mickelberry’s never returned 
after that. 

Phil: That was the great 
Chicago fire the rest of us 
never heard about. 

Jack: It was a catastrophe. 
Phil: Those Mickelberry’s 
commercials are really 
something, where they just 
hold on a still photograph 
for about 30 seconds while Elaine talks about the product. 
Jack: That was probably my uncreativeness. It was very hard for 
me to be two things, work the puppets and direct the program at 
the same time. Even when you hear about people like Clint 
Eastwood or Kevin Costner, when they direct they’ ve got so 
many assistant directors and so many technicians with them. In 
those days, we weren't sophisticated enough and I couldn’t help 
“em if I’m working puppets, y’ know? 

Phil: I thought that, in their way, the commercials were very 
imaginative, because I don’t think anyone else would have 
thought to do it that way. The photo itself looks like a collage 
with the Mickelberry guy in the middle and a bunch of meat 

. thrown in all around him. 

Jack: The picture was an 11 x 14 cardboard that was supplied to 
us by the advertising agency. I’d love to show you some of the 
commercials I do today, which of course are a lot more technical. 
Phil: Howie seemed to think that one of the reasons that you 
were doing a program with kids was because of not having 
kids of your own. 





Pandora and The Jesters 


Jack: No, I was always working with kids, and to a certain extent 
I sll do work with kids. I always wanted to create my own 
fantasy world. My first creation was a circus motif around the 
puppets. 

Phil: When did you start doing puppeteering? 

Jack: Going way back, in the Army. I was drafted into the Army 
when I was about 19 years old. My first TV program was 
sponsored by the United States Army on KKDV, in Colorado 
Springs. That got me into more of a professional status, and then 
I started doing bookings a lot. I did a lot of promotions — | 
started doing work with Borden’s and Coca-Cola, a lot of food 
companies, promotional packaging with the puppet show before 
it went to television. And after television I got back in the 
independent food stores in the Chicago area, who were very 
strong and one of my sponsors at one time. I ended up — to this 
very day — taking over an advertising agency and putting 
together their commercials and all their promotions. 

Phil: Did Elaine work with you on that? 

Jack: She works very closely with me, she’s very involved. She 
still does voice-overs and 
commercials, and different 
things that I put together. //n 
addition to his ad agency, 
Jack also runs movie memora- 
bilia conventions in Chicago. ] 
Phil: Elaine, how did you 
came up with the name 
Pandora? 

Elaine: I didn’t, Jack did. 
Phil: What was the connec- 
tion to the story of 
Pandora’s box? 

Flaine: Funny, I never ... 
what was that, Jack? 

Jack: Pandora was just a 
name. Before Elaine got 
involved | did a lot of booking 
of shows, and it was justa 
name we added on. We kept 
looking for different names. 
When I was in the Army the 
name came up. I had every different girl ... “this is Mary Ellen 
the Clown.” I remember the first girl clown was Mary Ellen Pitts. 
We kept putting different names in, and I wanted to get a 
standard name with it. 

Phil: It seems that the character was some sort of a pixie. 
Jack: That's what it was meant to be, yeah. She wore a harlequin 
costume, more than just a clown costume. 

Phil: How many of your programs do you still have copies of? 
Jack: I’ve got several of the shows we did for WGN, maybe five 
half-hour shows that I have on tape, from when the show was just 
called The Mulqueens. | made the tapes out of kinescopes. At that 
tume they used 2" tape, and 2" tape cost me $350 to make a copy. 
Phil: Who were The Males, who back up Pandora on the 
Kiddie A-Go-Go single [and sing their own version of the song 
on the flip side]? 

Jack: They were a local group. The guy who handled them ran 
Dunwich Records. 

Phil: Did they ever actually play on the show? 

Jack: Oh, yeah. 





(Corey, 
Phil: Did Elaine go 
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Phil: Are the two 
sides of that record 
different record- 
ings? 

Jack: Yes. When we 
were scouting for a 
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group to do that record, we talked to a lot of different groups and 
The Males were about the only ones that were so virtually 
unknown that we could work some kind of a deal with them. Paul 
Sampson was the owner of The Cellar and did some work with 
Dunwich Records, and he’s the one who our contracts /for the 
recording ] were with. ... Y’know who was strong on our show 
was The Riddles {a Chicago group who James Porter tells me 
had a big local hit with their Mercury release “Sweets For My 
Sweet” b/w “It’s One Thing To Say” ]. They were real steady 
with us, and they were very popular in Chicago. One of them 
went on to play for Kenny Rogers’ group. One of the guys in The 
Males went on to do the recordings on The Hardy Boys. 

Phil: I’d heard a story about The Riddles that when they 
were on TV one time the drummer’s toupee was pulled off by 
one of the kids on the show! 

Jack: That didn’t happen on our show, and ours was the only 
music show with kids on it. /He repeats the story to Elaine] No, 
we would have known that. 

Phil: Was this the kind of music that you and Elaine were 
listening to at home? 

Jack: Right. 

Phil: So you were rockers? 

Jack: For promotional ideas, we'd go out to the different rock 
clubs in Chicago, and we were told by the management of these 
different places that we were among the very few adults that 
would attend these shows. I can remember going to one of them 
where the condensation that formed on the floor tumed into 
slime! I always wondered if that came from the sheer blasting of 
the speakers. I actually loved that period. They had The Cheetah 
right here — that was another dance club in Chicago. Because of 
the TV show we were on the scene of a lot of different things 
going on. 
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Phil: I imagine that when you went out to clubs you’d be 
recognized by a lot of the kids there. 
Jack: Yeah, Elaine was. She had a teen following, because the 
kids who watched her back in The Mulqueens days now had 
grown up a little. We even had some fan clubs from high school. 
Phil: Tell me about Gary & The Hornets. I couldn’t believe 
this article you sent me saying that the drummer was only 
seven years old! They were all young kids? 
Jack: Yeah. 
Phil: So they were younger than most of the dancers on the 
show. 
Jack: That’s right. They put out a couple of records, too, and 
they did fairly well. {According to James Porter, Gary & The 


-.. 1N SWINGING SWEATSHIRTS! Exclusively Hornets had a minor Chicago hit with a version of The 
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| Kiddie A-Go-Go? 

| Jack: Just to do commercials. And we went out and did 

| personal appearances for a while. 

| Phil: One of the tapes I have lists “Mr. Hands” in the 
credits, but I couldn’t figure out from watching the show 
what that was about. 

Jack: That was me, a character J did. I had a Three Stooge 
wig and a phony nose and an old broken-down hat, and did a 
[affects funny accented voice ] “German pfofessor vit de 
voice,” y’ know? But it was hard for me to be the sales person, 
the director, the producer, plus doing the puppets as well ... I 
just couldn’ t do everything, so on some shows Mr. Hands 
simply wouldn’t appear. I broke the “license” of puppetry by 
sometimes even popping up through the stage. We had a lot of 
inside jokes, making fun with the stagehands and the cameramen. 
Phil: I suppose that having 90 minutes a day to fill gave you 
the opportunity to really stretch out your material, and not 
have to stick to a prescribed script. 

Jack: We filled it not only with dance numbers and some puppets, 
but we also had The Little Rascals, and we ran a serial on there, 
and a lot of other programming to break up the show. 

Phil: Back then there were a lot of local and regional kid 
shows across the country. Were you able to communicate at 
all with any of these other programs? 

Jack: No, no. 

Phil: Did Elaine have any sort of dance background? She 
seemed like she knew what she was doing out there. 

Jack: No, she trained privately with a gal who was dancing at the 
Whiskey A-Go-Go. We went out to check a few dance schools, 
but no one knew what we were talking about. 

Phil: Wasn’t the Whiskey A-Go-Go an L.A. club? 

Jack: There was also a Whiskey A-Go-Go in Chicago. 

Elaine: That was down on Rush Street, wasn’t it, Jack? 

Phil: How did the two of you meet? 

Elaine: At a dance, actually. In Chicago. 

Phil: How long have you been married for? 

Jack: Over 35 years, believe it or not. 

Phil: Are you from Chicago originally? 

Jack: Yes. 

Phil: And Elaine as well? 

Jack: Yes. 

Phil: Her accent is kind of unmistakable; yours not so much 
so. I’m curious about the dance wheel, where a kid would 
spin a roulette wheel that would determine the next dance. 


But there were blank spaces on the wheel. I can’t figure out 
what those were meant to be. Would it be the kid’s choice, if 
the blank came up? 

Jack: It was probably because we didn’t have anything to fill it 
with. I guess we would just keep spinning it. The show you saw 
that had that on it was from about only a month or two after we 
got started, and it was still in its early stages. 

Phil: Maybe the idea was to add dances as each new craze 
came in. 

Jack: Within about three or four months of our debut we were 
reaching 247,000. When they kicked us off in our second season 
I was doing my very best to finagle it elsewhere. I got CBS to 
look at the show, and when the program manager found out he 
got me in the hall and said, “So you went to New York, huh? You 
went around my back?” And I said, “Yeah, and it didn’t do any 
good.” The politics of the business doesn’t mean your show isn’t 
doing well when you have to leave and go to another station. 
Phil: What did Channel 7 replace you with? 

Jack: Cartoons. 

Phil: Something generic that you could see anywhere. I also 
enjoyed the stop-and-go game /a musical chairs-like game 
where the camera lens would be blacked out, except for a small, 
roving circular window; when the music stopped; whichever kid 
would be seen through the window would be the winner]. Would 
the cameraman hold the cardboard himself, or would you 
have a stagehand hold the cardboard over the lens? 

Jack: Actually, that was done with a special-effects machine 
inside the control booth. Then we changed that — in the later 
shows we went to a circle that could show the rest of the kids, 
because I didn’t like it when it blacked out everything else. 

Phil: That may be true, but there was something kind of cool 
in the crudeness of how you’d blot out the rest of the kids 
while the viewers could only see through this jagged hole that 
moves about. 


| our transitions live — we'd just 
a4 «run from one set to the other. 
“ey | If something went wrong, we had 
«MME | to live with it. One time they lost 
A power on Channel 26, and I’m on 
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BR , saying {German accent again], 
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The Record Picker 


Jack: It goes with the age, I guess. The shows you saw don’t 
really demonstrate it, but we had some very good wniters when 
we were on WGN. We had George Bloom, for instance, who 
went on to wnte Welcome Back, Carter [sic]. 

Phil: What was The Swingin’ Majority like? ‘ 
Jack: That was a different set-up. We used drums in that, it was 
strictly teens, and we had from The Byrds to ... you name it, 
Sonny & Cher on the show. 

Phil: Was it a similar format to Kiddie A-Go-Go, but for an 
older audience? 

Jack: Yeah. But it was more sophisticated. We had guests on 
there now and then where we did things a lot different. Talk 
about pioneering, I think we had on people who collected movie 
posters, way back then. We had kids tested on lie detectors, and 
all kinds of things. 

Phil: How long did that show last? 

Jack: It lasted about three years, and the third year I got caught in 
a battle with the MC of the show. Our phone lit up one day when 
we had Van, Van, Van ... what the hell was his name? 

Phil: Van Morrison? 

Jack: Morrison! Right. Van Morrison was on the show and the 
phones lit up. The kids were all asking what dope he was on. 
What the problem was is that these guys would show up after the 
show had already started, and we didn’t get a chance to screen 
and talk to them. When he staggered out and fell over that drum, 
I should have known there was something wrong. If I’d had just a 
few minutes with him before the show. ... 

Phil: Any other episodes of performers showing up in a 
similar condition? 

Jack: No. The Byrds were supposed to be the same problem, but 
if so I wasn’t aware of it at the time. I started to clamp down 
about pre-screening the performers — which I should have done 
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with Morrison — and got into a big battle with Art Roberts /the 
Swingin’ Majority MC/, and I ended up leaving the show 
completely. Art just didn’t see it as a problem. I fired him, and 
the station said they supported me, but within a couple of weeks 
he was back on the show and then I ended up getting bounced out 
of it myself. I had left anyway — it was kind of a mutual 
agreement. I just didn’t want to be associated with anything that 
was unethical. It was my own moral convictions, which I sull 
have. The show went on for a couple more months, and then they 
just went out. 

Phil: Where was this on the timeline in relation to Kiddie A- 
Go-Go? 


ze Fire Department or vatever 
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We got the Fire Department, the 

- Police Department ... I wanted to 
crawl in a hole! 

Phil: Perhaps in a way you did. 
I was also wondering if my 
father was the joke writer for 
the show. All of the jokes bear 
the same sense of humor that 
he has. 
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Jack: Both were going at the same time. 

Phil: So Swingin’ Majority ended first? 

Jack: Yeah, that was the first one to go. One more thing you 
might find interesting is that when the movie The Bible came out, 
we had Eve on the show, on Kiddie A-Go-Go. 

Phil: Wasn’t that Ava Gardner? 

Jack: No, the one playing Eve was a Swedish girl [Ulla Bergryd, 
although Ava Gardner was also in the film, playing Sarah, so I 
wasn’t that far off]. Beautiful gal. So we had a lot of off-beat 
type of things that weren’t aimed for the kids, that were more for 
the older ones. 

Phil: Another thing I was curious about: Pandora had to 
dance with a huge microphone around her neck. Did that 
restrain her movement or dancing in any way? 

Jack: That was kind of a [wireless ] remote. It was one of the first, 
probably, a pnmitive remote that she had to be wired to. Under 
her costume, she tied the transmitter around her waist, and the 
microphone came down in the front. It was a real contraption. It 
was like an antenna type of thing, that when she was getting 
dressed she would have to put it on and put the microphone in 
there. Part of it was around her neck and the other part was 
around her waist. 

Phil: That’s ironic, in that the idea 
of a wireless microphone is to 
liberate you from the wire, but 
instead, at least at that stage, it 
served to tie her down. Also, I 
imagine that the signal was very 
direct. Maybe if she moved too far 
in one direction or get too far 
away, it might start to cut out or 
something. | 

Jack: The original idea was to cut her 
microphone off when the opening 
music would start to play, and just 
show the kids dancing. If you recall 
from the video you saw, you hear her 
talking. That was not intended, but 
after I sat back and watched it — well, first I was in shock, and 
then after a while I thought maybe it’s not a bad idea! Her talking 
was really talking to the kids at home, which worked. But it 
started out as an accident. We were very conscious of what 
should be heard in the studio and what should go over the air. I 
remember a time on our orginal show, The Mulqueens, when 
Elaine was ready to lip-sync a song — I think it was Doris Day’s 
“Wish Upon A Star” — and they were not putting the music and 
the sound effects back into the studio. This was live, so we went 
into a transition slide and then over to the next set. Throw a slide 
on, then hit the music again. Well, when it went on, I yelled up, 
“Get the sound down here,” and that went over the air. Thank 
God I didn’t use any four-letter words. ... I remember getting on 
an elevator with a stagehand who was moaning and groaning 
about the station. Elaine and I were going down, and I pointed to 
Elarne’s mic, which she was carrying at the time, and I said to 

. him, “They’re listening to every word you’ re saying!” 

Phil: Any other major mishaps that went out over the air? 
Jack: No, but there was one which could have destroyed me if it 
had gone on the air. We did a scene where I had taken some stock 
footage from some U.S. Army camp showing snow scenes, and 
shot Elaine lip-syncing to “It’s A Most Unusual Day,” by Anna- 





Mania Alberghetti over that. This was in January or February, and 
the idea was to have her singing with background scenes of kids 
frolicking in the snow, and we'd cut back and forth to her 
pantomining in the studio. I was having breakfast while the show 
was being cut for broadcast the following week, and somcone 
comes in and asks me, “What was that religious scene?” I said, 
“What religious scene?” “Well, during "It’s A Most Unusual 
Day’.” So I ran up and demanded that the engineer show it to me, 
and sure enough Elaine’s singing “It’s A Most Unusual Day,” 
which is a very up-tempo song — As an old Californian would 
say / It’s a most unusual day / There are people greeting people / 
There is friendship everywhere ...”. — then it cuts back and there 
is our Lord, on the cross being crucified! 

Phil: You could have told them it was your Easter program. 
Jack: I actually kicked up so much fuss I had the director tossed 
off the show. He kept saying to me, “This is gonna cost you 
money to get this edited out.” I said, “I don’t care if it’s gonna 
cost a fortune, get it out!” 

Obviously, it’s a damn shame that most of the episodes of Kiddie 
A-Go-Go have long since flaked into the ether. One of the items 
Jack sent me was a short list from memory of some of the acts 
that appeared, either “live” or via promotional film, on his 
programs. Besides those already 
mentioned, the list includes some 
mouthwatering names — The Left 
Banke, Blues Magoos, Leslie Gore, 
mime-rock combo The Hello People, 
Jerry Butler, The Buckinghams, 
Shadows Of Knight, and Carl 
Bonefede, “The Screaming 
Wildman.” We conclude our follow- 
up talk by discussing what photos 
Jack might be able to lend us for our 
story, when he drops one last 
bombshell. 

Jack: I’ve got a nice shot of Elaine 
talking to The Record Picker. That 
was kind of a monster character that 
we made a costume for, which one of the stagehands wore. The 
Record Picker was an individual who, if we didn’t like the 
record, we'd have him eat it. 

Phil: Whose choice would it be to have him eat the record? 
Jack: It would be a combination of the studio and the kids and 
everything. 

Phil: So it would be like Dick Clark’s rate-a-record thing? 
Jack: Yeah, only we’d have a Record Picker. It looked like one of 
these sunburst monster characters. He’d come on and grunt and 
moan. Elaine would say, “Well, the record pickers pick this one,” 
etc., and the kids would ask, “What is a record picker?,” and 
“What does it look like?” So we developed this character. At 
first, the engineer would literally take a record and toss it from 
his booth — open the door and throw it out. We built on that, and 
had The Record Picker come on the set and eat the record. 
Thanks for help on this story go out to: Russ Forster, Dan 
Clowes, Jake Austen, Howie Samuelsohn, James Porter, Mike 
Stax, Jay Lynch, and Jack and Elaine Mulqueen. 
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The MALES Tale 


(swiped from TRIAD magazine Dec. 1976) 


Rich Hintz lives on the northern border of DeKalb, his 
apartment overlooking countless acres of farmland to the north 
and the University to the south. Richis an Art History major at 
the University. His manner is low-key, his me largely consumed 
by studies and quiet conversation. Rich is something of an im- 
provisational conversationalist—whateves the topic, he’s right at 
home. One subject in particular ceems to trigger an instant 
rapport and yet a hesitancy. Although virtually undiscernable 
from his manner, Rich was once a key member of The Males, 
one of Chicago's leading punk-rock bands of the mid60's. 


The Males. No worse a name than today’s Boyzz, but 
ostensibly a name overpowered by the likes of the Shadows of 
Knight, Cryan Shames or Del-Vetts. Perhaps they're best remem- 
bered for their role as the house band on the “Kiddie A-Go-Go" 
television series that spanned three years on Channels 7 and 26. 


A Yardbirds-bent guitarist and alumnus of the Road Run- 
ners and the Preachers, at age 19 Hintz found himself recipient of 
two offers. The first was from the Shadows of Knight who sought 
3 blues-based axman in the Beck/Richard mold. The second came 
from four Willowbrook High School students who had a name 
(The Males) but lacked direction. Hintz accepted the latter invit- 
ation. 


Joining Hintz in The Males was a keyboardist named Dave 
Wolinski who the boys nicknamed “The Hawk,” a reference to 
the contour of his nose. “We got lots of mileage out of ‘The 
Hawk’, ” Hintz recalls, ‘We dressed him in a cape, fabricated a 
whole mystique around him. It was an effective publicity device 
until he began to believe he was ‘The Hawk’.” 


In March of ‘66, Mercury Records scanned the Chicago 
rock scene in quest of a band to record the theme song for “Kad- 
die A-Go-Go.” Paul Sampson, proprietor of a Northwest suburb- 
an club called The Cellar, recommended The Males. The boys met 
that night with songwriter Raymond James who'd already come 
up with the lyrics and a lead sheet. 


“We sat and listened to the tape of this song done by some 
studio musicians, and even they couldn't keep from laughing. 
Simply put, the song was awful. After he played it for us, he gave 
us the lead sheet and said, ‘Do with it what you may.’ We did our 
best,”’ Hintz says. 


The Males went down to Sheldon Studios in Chicago, a 
facility Hintz remembers as most inadequate. “I'd seen Univer- 
sal Studios, so Sheldon was quite a dive,” he says. “First, they 
had to move the grand piano out to make room for us. Then, it 
turned out they had no headsets. We recorded the instrumentals, 
then the vocals. When we did the vocals, we heard the instru- 
mental track coming in through an open door.” 





DANCES! 
vipg DO THE DARNDEST < 


an interview wih an A-Go-Go Kid! | 


eel was one of the lucky tykes who shook his stuff on Kiddie A-Go-Go! Here's 
S st 
Roctober: Tell us about being on Kiddie A -Go-Go. ; 
Chuck: That was 1968, I was ten years old I guess. It was at Channel 26 studios, we went 
down there. They had the drums that you used to dance on. ] remember going down there. 
and getting a personalized autograph from Pandora.(laughs) She's great. 
R: Did you have a crush on Pandora? 
C: Oh yeah, oh big time (laughs), Big time, yeah. She was great...oh god, beautiful, with 
this big blonde bouffant. Fantastic. great with all the kids, and she was asking us about the 
songs we liked, and of course, god-what came out that year? "Heard It Through The 
Grapevine", dancing to Marvin Gaye...1910 Fruitgum Co., "1-2-3-Redlight", I Cae 
think..."Jumping Jack Flash"... : Ha | 
R: Were you doing all the dances? e a 
C: Oh yeah, sure. I grew up on the West Side, like right off Harrison and Loomis, which 
is like a stone's throw from Roosevelt Road and the old Maxwell Street area, and up and 
down Roosevelt there used to be all kinds of record stores, and years later when I saw 
"Hairspray" and I saw the scene with Ruth Brown in the record store it really reminded me 
a lot of the places we used to go to, used to pick up all the latest 45's. My cousin taught 
me to do, like, The Boogaloo. My cousin was about four or five years older than me. 
R: What did you wear when you were on the show? 
C: Um...We went shopping. Was it Sears or Montgomery Ward's that had a Mod Shop? It 
was like a pair of striped slacks, and I don't remember what shirt] had on. §'s r * 
R: You bought it just for the show? rae ~ | ee 4 
C: Yep, got dressed up for it. es : kA. 
R: How'd you get the tickets? : so | ae | s a. 
C: You had to write to the station and they sent you the tickets. My cousin, her and ] went 
down there. My mother was like the chaperone, took us down to the studios, and they 
introduced us to Pandora and her husband, it was great-great time! Then they had this 
thing called "Chicken Fat" they used to do, like exercises for the kids, and you'd dance to, 
a it was "I Heard It Through The Grape Vine”, that had just come out that year. We did 
at. . ‘an 
R: Who was the musical guest? Fr tat aaa } + 
nip ee ves : Records (00 eoiee ing, C: That] don't remember. I used to have a ton of stuff, but unf ortunately, about six or 
melodramatic reading of the inane lyrics over The Males’ instrum- | seven years ago, I had a big fire and lost a lot of my memorabilia, my signed autographed 
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ental track. ; 
To promote the record, Pandora invited The Males to | picture of her. (note: Roctober obtained a new uo Pandora 8X10 for 


appear on the show. Knowing they'd be lip-synching, the boys ' : 
left their amps at home. The drummer brought one cymbal. Chuck:) ; Se 
The Hawk set up his smallest Farfisa organ. Hintz delights in the R: Did your friends watch you at home? »., 


fact that he fingered all the wrong chords and no one noticed. . : an 
The undisputed star of the performance was the Hawk, who ran C: Ob yeah. od the! oe 
his nimble fingers off the keyboard into thin air to hit notes that J: Get any closeups? ay “= 
Lise hs a Fang tv Tee | C: Yeah, a couple of them. That was a great time, a great dame tobe growing up. When! 
announced to the TV audience: “Send 50 cents and two Mickle- went to school it was a mixed, interracial kinda-there were Black kids, Puerto Rican kids, 
berry sliced meat wrappers and you can get a copy of The Males } you know. I learned most of the dances from the kids on the playground. The Flop, 
. , a Chicken, The Bird, all of them. It was something else. —— 
“The whole thing was absurd,” says Hintz, “We took a R: It b d . . _ 
stupid song, sneaked in a lot of Stones and Yardbirds influ- : It was broadcast live, right? 
ence, and made it sound half-way decent. But somewhere C: Yeah. 
R: How long before the show started did you have to get there? 
C: We had to get there probably about an hour before they'd go on. And IJ just remember 
the lights were really hot, and J was surprised Pandora held up the whole show! (laughs) 
is 
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between the recording session and vinyl, the tune was speeded 
up a full half step, from C to C-sharp, apparently to make us 
sound sufficiently adolescent.” 


Inevitably, The Males, kick-ass rock 'n’ rollers by birth. 
right became identified with the theme from “Kiddie A-Go-Go.” | 







felt like saying, “Go away, kid, ya bother us!’ They did have a C: Yeah it di eah it di : . ‘ 
fan club nestles in the northwest suburbs; that is, until the pres- R: Wasi d. Y ; itdid. It was different from what we used to atch. . 
ident became pregnant by one of the members, who was prompt- : Was it less magical then you expected? id R 


C: It was. Yes it was. ) 
R: But you weren't disappointed. vet gy | 
C: No. No. Not atall. No. No. It was really something else. ] always wanted to go on 
the Chicago version of Soul Train that was on, too. We used to watch that all the ume too. 
(note: WVON dj Don Cornelius started Soul Train in Chicago, but after he too kit 
West, a Chicago version remained on channel 26 for years in B& W, and eventually in 
color when 26 finally gave in to technology in the mid seventies) 

R: Did they have white people on? 

C: (long pause) I don't remember them ever. No. I never remember seeing any white 
faces on the show. 

R: They stayed on even after it went national. 

C: Yeah, we used to like the Chicago one. We always wanted to break the color line and 
get on Soul Train. 


ly dismissed. Replacing the delinquent Male was Denny Edwards, 
veteran of a group called the Green Men who sported kelly 
green hair. Edwards soon left to form The Mauds (who bore two 
hits, “Hold On” and *Soul Drippin’ " on Mercury). Ego conflicts 
led to the Hawk's imminent flight. “It got to the point where 
we almost needed two stages,” Hintz says, “One for us and one 
for Hawk’s head.” The insolent organist was soon taken on by the 
Shadows of Knight. 


Things were cooking with the Males in July °66. Recall 
that “Gloria” hadn't come out yet, and the Chicago rock n 
roll scene was still virgin territory. Some speculate that The Males 
could have been infinitely more popular than the Shadows of 
Knight. And then Hintz received his draft notice. With httle 
choice in the matter, he spent three years in non-combat duty 
as a postal clerk at Fort Campbell, Ky. The Males played on, 
however. They replaced Hintz with a person he describes as 
“short-haired, rather non-communicative. . . a little shy . . . lack- 
ing in confidence.” 


His name: Ted Nugent. 
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| FRANKLIN BRUNO 4 Bedroom Community CD/LP 


=; Presenting the first solo album from Nothing Painted Blue's —%; 
os: Franklin Bruno. Everything from ersatz samba to Gibson. & 

fueled pop to feedback-drenched folk laments, held together ** 
. by Bruno's crafty songwriting. 
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IDA W's No Alright 7* 

On the heels of their acclaimed debut CD Tales of Brave Ide 
es. NYC's Ida bring you a single that takes the next step. Nowa ,x¢ 

Pi Eee) = three-piece, the more “road-ready” Ida moke healedly tender 

we eS o Oe | Music, using simple words to speak volumes, giving everyday 
_ occurrences time under the microscope and, most importantly, 
{ harmonizing beautitully. 
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SCRAWL Good Under Pressure /Chacs 7° 
|. Here it is - everything you've ever liked about Scrawl and more. 
Two arliculate, gut-wrenching, assmoving, “slop and do o 
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| New Wave Dream 7" 
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This Happy Time/Pickwick children's record appeared around the time the Kiddie A-Go-Go show was on. 
You can tell who stole the idea from who by the bizarre spelling the album uses in an effort to avoid 
infringement. The mod babies on the cover surrounded 


Out Now! Australian Pop Volume Two: 


Blairmailer/ Flywheel 


split 7" single on cola vinyl 


Vol. 3 out 7/95: Ashtray Boy / Clag 






Also 
$3.50 ppd 


each or $16 for 


available: 


Vol. 1; Cannanes 
a 5 single 


Small w 
oEA9 subscription 


Experience 


Spit and a Half: P.O. Box 18510 
Denver, CO 80218 USA 


by fake, small hole 45's with the boy holding an 
itar is the best part of this. It's a good concept; nursery rhymes played to a swinging beat so 
you can do the dances of the day to them ("THE FRUG [Old MacDonald], THE SWIM [Row, Row, Row 
Your Boat], etc...) but the playing on it isn't as inspired as on some children's records. This is from the label 
that had a Chipmunks styled group, The Happy Crickets sing “The Chipmunk Song", so waddya expect? 


go-kart Records PO Box 20 Prince Street Station New York, NY 10012 
phone/fax: (212) 673-3380 email: greqross@panix.com 
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the Village People 


“Player’ 


Featurin former members of Vacant Lot, debut full length, Sexpod/Special Head split 7”, Berserk 3 song 7”, 
evil Dogs and Da Willys Best of Destroy Television Video 


“TRICK BABYS actually play ‘real’ pop music. Real Stuff ia 
with style and a hook!! I am so fucking jealous, how do I get ey ee : Gee 7 ae 
in a band like this??” - Shane White, Maximum Rock and Roll send a SASE for a catalog 


Coming Attractions: Step On A Crack Volume 2 compilation with the very 
best of NY's underground (co-release with Sound Views ‘zine), The Wives 
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To offset the midgets and children in this issue and to go along 
with The Hall of Greamess, we decided to interview a giant 
band. Velvet Crush is a band I (Jake) always associated with 
Greatness and Size. Why? Well, they used the word "greatness" 
in the title of two of their records, their newest LP "Teenage 
Symphonies To God" is on a big label (Sony), and I believe the 
title is a Brian Wilson quote. Referring to Wilson and God in 
your title is putting yourself in big company. Also they're big in 
Japan, they play awesome pop music that makes you feel good 
and reminds you of giant Cheap Trick stadium concerts, and the 
drummer and back-of-the-stage frontman (you'd have to see a 
show to understand) is a super tall giant who accentuates his 
height by playing a tiny kit and hunching down over the vocalist's 
mike to talk to the audience (often chastising the "fucking kids" 
for not having enough fun). For all these reasons | thought they 
belonged in the Greatness section. | talked to guitarist Jeffrey 
Borchardt while touring guitarist Tommy Keene re-strung a 
pathetic looking guitar and Ric and Paul ate food. 


Rocktober:The theme of this issue is smallness and greatness. 
What is your band philosophy on greatness? 

Jeffrey: I guess I always try to do the absolute best that I can, 
the best songs, playing them as best I can. And if you do that 
over a period of forty years or a lifetime I suppose you'll be 
great. 

R: What about actual size greatness? As in Cheap Trick arena 
size greatness. 

J:I think when you get to that level the kind of music that you 
make has to be so incredibly simple and stripped down to sort 
of translate. It's like you're yelling from a mountaintop, one 
word is going to carry over far better than a sentence will. 

R: As far as being on bigtime Sony now, have you been on any 
movie soundtracks? 

J: Yes, what were we on? We were on "Camp Nowhere". 
Tommy Keene:Get out! 

R: What was that about? 

J:I haven't seen it yet, so I can't tell you. 

(Note:Research revealed that in it "Taxi"'s Christopher Lloyd 
leads on ragtag group of young campers on zany 
misadventures) 

R: Do you know what scene you're used in. 

J: They use our most romantic, sensitive song, "Time Wraps 
Around You", during, I think, a little budding romance 
between two of the camp kids. 

Keene: Is it a soundtrack (record) or just in the movie? 

J:I haven't even looked in the store to see if there's a 
soundtrack or not. I assume there is 'cause in this movie, this 


probably fits into the smallness thing, there is the world's 
greatest 11 year old Australian guitarist. 

R: Not the boy on the Beastie Boy label (Ben Lee). 

J: No, this guy tries to be like Clapton. He's pretty good, like 
a virtuoso. 

R: Explain the logistics of you being big in Japan. I[s ita cult 
following or are you like the Runaways were over there? 

J: It started out kind of a cult following. Four Japanese 
women who were fans of Ric's and Paul's old band pooled all 
their money together and booked these shows and it was 
really good. The clubs held about 200-250 people or so and 
they at least broke even after paying for our airfare and stuff. 
It gets bigger every time we go back. 

R: How big is it now? 

J: We did three shows in Tokyo last time and they all sold out. 
The first one was at a big club that held about 1,000 and then 
we did two shows at a smaller club that holds about 700. 
There's intense enthusiasm there instead of jaded, seen-it-all 
kinda stuff. They seem to genuinely appreciate rock music. 
R:Tell us about your best Halloween, and your best costume. 

J: I never really went overboard. I did the Hulk. 


Keene: I was a Beatle one year. 

R: Which Beatle? 

Keene: George. I just had the mask and the little one piece suit. 
J: Were you the only Beatle? 

Keene: Just me. 

R: What an odd choice, to be George all by yourself. 

Keene: Well you go to the dimestore and you buy, you know, the 
costumes in the box. 

J: So you actually fortold George going solo. I did go as 
Tintin once in my adult life. He's my idol so that's probably 
most appropriate. 

R: What's your message to the kids? 

J: Get your trick or treating in early. 
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if you listen to bands like GREEN DAY, PANTERA, 
OFFSPRING and ALICE IN CHAINS then youre probably 


pretty cool! You're socially aware, cutting edge and like your 


music raw, hard and real! 
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despite his international hitmaking prowess, never really broke 
in the states. However, most of what's said about Gary falls 
short of comprehending the long-term impact of his sound and 
style, and of appreciating the excitement and FUN he brought 
back to Rock n' Roll (HEY!). His is hardly a classic overnight 
success story; As Paul Gadd (his real name), then as Paul 
Raven, he'd been knocking about for twelve years before he 
struck paydirt. In retrospect, Glitter's star shines as that of a 
hard luck hero who made good through perseverance and a 
willingness to take chances 

His ascent to fame is comparable to that of one of his x 
early musical idols with whom he worked in the sixties, Mr. 
Bill Haley. In their respective decades, both artists seemed 
unlikely to be heroes to legions of teens. Both men were 
somewhat overweight, both were pushing thirty and both had 
kids of their own. Gary. despite all his foppishness, shared 
another attribute with Bill Haley; they both carried themselves 
in a way that said, "This is how I am, if you like it great, if not I 
won't cry at night about it." Gary's outward image may have 
been prefabricated, but the man was not. 

Gary Glitter eventually forged a new sound from the 
compound elements of fiftes Rock n' Roll (HEY!), with one 
foot in the pnmitive arts wing and one extended towards the 
future. He had to go back to go forward. And that sound!! The 
resilient soccer game/beer hall chant (England wouldn't be 
ready for the bully boy call of “You're-Gonna-Get- Your-Fuck- 
ing-Head-Kicked-In" for quite a few years, so "Hey-Hey", 
"Yeah-Oh-Yeah" and "C'mon-C'mon'" had to suffice), the 
guitar and saxophone combination,(like a phaseshifter 
nightmare transmitting the battle cries of ancient Rome to alien 
satellites circling Mars and Saturn. "Chanot of the Gods?" You 
better believe it!)(C'mon, C'mon),the multi-layered double drum 
sound that reverberates throughout his better known recordings 
and his patented "Glitter" sound was born overnight as a result 
of an experimental recording in a studio lock-in that resulted in 
Gary's first international (and only U.S.) hit, "Rock and Roll Pt. 
1 and 2". Only “Part. 2" charted in the states, leaving 
subsequent generations to believe the song had no lyncs except 
for "HEY!", and for it to become known as simply, "That song." 
"Rock and Roll part 2"s over-saturation through American 
sporting events is another story entirely. 

The Gary Glitter sound was hit upon by just goofing in 
the studio, not unlike the way Elvis, Scotty and Bill found the 
"new sound" Sam Phillips was after by improvising an Arthur 
Cradup song. Gary's producer, manager and fnend Mike 
Leander, like Sam Phillips, was also looking for a "new sound." 
Leander had been studying Afncan Burundi rhythm patterns, as 
well as the recordings of Dr. John, the New Orleans band 
Exhuma and the white South Afncan John Kongos' 
experimentation with tibal rhythms and electronic discordia 
which resulted in "He's Gonna Step On You Again", arguably 
one of the finest hard rock singles of the early seventies. It's 
possible that Leander may also have been listening to The 
Troggs 1970 single "The Raver", which has all the earmarks of 
a prototype to Gary's sound. Gary himself had been doing a 
good bit of research on his own time. After working the 
grueling Beat club circuit in Germany, and as an off camera 
"warm up" act on Britain's "Ready, Steady, Go!" TV show, and 
cutting the odd single here and there (many of these sides, like 
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"Tower of Strength" and “All Grown Up" are actually quite 
good), he had yet to arrive at the formula for success, and had 
all but given up trying. But try he did, and the decision to turn 
this studio jam into a single and to beef up his working band 
with more drums and horns and the stellar guitar sound caused 
Lindsay Hutton of "Next Big Thing" to remark, “What are they 
putting in the water?" when he included Gary in his 10 most 
Underrated artists column. 

Gary chose his new stage name ("Vicky Vomit" was 
among the rejected ones) and decided to stop co-opting 
American Rhythm and Blues and concentrate on the Rock and 
Roll thing, after being enthralled by the visual and musical 
super nova of the great Little Richard who he saw when he 
worked two shows with Richard (One being the Wembley 
stadium Rock'n'Roll revival, which boasted the stellar lineup of 
Richard, Chuck Berry, Bo Diddley, Jerry Lee Lewis, Bull 
Haley, Screaming Lord Sutch and the MC5, who had earlier 
kicked down the door in the U.S., but were now being shown 
it.) The Wembley concert was his first major platform to (quite 
literally) try out the emperor's new clothes, and he went over 
considerably well. But Gary wanted no part of the Rock'n'Roll 
revival. Nostalgia wasn't his bag, and the way he saw it Rock 
n' Roll (HIEY!) wasn't a thing of the past..."Time's are changing 
fast, but we wont forget, though the age is past, well be rockin’ 
yet!" (from "R&R ptl".) Wisely though, Gary took cues to 
reinvent himself from Little Richard's high octane mix of over 
the top vocal and visual insanity, breakneck tempos, proto-glam 
rock flamboyance, and-calls for audience participation to be 
reckoned with ("LET ALL THE WOMEN FOLK SAY 
wooo!’ LET ALL THE MEN SAY 'UH!'). 
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1972 was not exactly a banner year for FUN tn Rock n' 
Roll (HEY!)...Lethargy was "In". Glam, like Punk five years 
later, went down as a minimal footnote in Rock history. People 
tend to remember David Bowie in his Ziggy Stardust persona 
and the (admittedly brilliant) Alice Cooper Group more than 
Gary and his contemporaries. History doesn't smile upon the 
fact that Glam Rock represented extroversion from both artists 
and audiences alike, and a return to three minute songs that you 
didn't need a music degree or a bong to enjoy. With his good 
friend, the late, great Marc Bolan of (T Rex), Slade and The 
Sweet, Gary and Glam Rock lead the way in the U.K. T Rex 
and Slade toured the states (in fact, a bad performance by Bolan 
is what convinced Lux Interior that he could sing better than 
this guy, and thus was born The Cramps), and recieved nominal 
airplay, but didn't leave enough of a dent to keep Glitter and 
Leander from putting his U.S. tour plans on ice. Other popular 
acts like Mud, Wizzard and Alvin Stardust were virtually 
unknown in the states. Suzi Quatro had to direct her energies to 
England to make hit records, while the New York Dolls, far 
more dangerous and uncompromising than the whole lot, had a 
stronger following on the continent than back home, where they 
barely cracked the Top 100. "T Rex never made it in Amenica . 
_. nor have Slade, and Glitter won't make it, cos Americans 
don't really go in for all that crap," said record exec Dave Dee, 
late of Dave Dee, Dozy, Bea Ky, Mick and Tich, but then, who 
in the U.S. remembered THEM? 

Stull, Dee wasn't the only one stepping on Gary's 
powder blue lamé platform shoes. Critics in England gleefully 
took shots at Gary's outrageous stage clothes, ("What is this? 
Liberace's son?", exclaimed one journalist. I think we all know 
the answer to that one), his recurring weight problems (though 
he didn't always look heavy Gary admitted he easily put on one 
stone-about 15 pounds-when he didn't watch what he ate. One 
critic called him "200lbs of fatback cabaret arust wrapped 
tightly in aluminum foil..."), has age (critics often suggested he 
was forty or even fifty) and of course, his music. It was too raw 
and too good natured for the average wniter to say anything 
favorable about it, even if they secretly enjoyed it. Gary was 


enough of a professional to not internalize these remarks. He 
knew his sometimes awkward attire (platforms he could barely 
support himself on, mylar trousers that would mp on stage, etc.) 
was the source of much amusement. Gary could laugh with the 
best of them, even Paul McCartney, who couldn't believe Gary 
actually dressed like that when he wasn't working. Take a look 
at his standout performances in the “Glam Rock" video and 
you'll see how Gary Glitter carries off what could have been 
handicaps for a lesser performer and makes it all shine like a 
star. The fact that he IS human has endeared him to fans of all 
ages and all walks of life. 

One could even speculate that even today Gary Glitter 
has as good a time or better than his audience. “I'm there to sce 
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se. 4 them as much as they're there to see me." Gary told "Kerrang!" 








& Ne um: magazine a few years back. And how many performers can you 
AR: AN think of that give their audience top billing? "The Gang, The 
—_ Ay | Band, The Leader" was the name of his triumphant 1988 
Xe. Scotland concert, which featured the members of Girlschool in 
/ ‘ %, his backing band, and recieved rave reviews. (The show is 
BE available on Griffen Video and Reciever Records.) One look at 


the video and you'll see the Guv'nor has more fun than the law 
should allow. "Gary's an extremely gay gentleman," 
commented Eric Burdon on VH1, “I don't mean he's GAY, I 
mean he's HAPPY." But he wasn't always.. In 1976 the hits 
were behind him and he was forced to file for bankruptcy and 
°¥; publicly retire. Though he later took smaller jobs, doing 
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gare cabaret, it was actually the Punks who recognized his greatness, 


Mae “and called for his retum to the stage. The New Romantics later 
fee. took a direct cue from Gary's sense of style and showmanship. 

; Adam Ant and Marco Pirroni will be the first to testify to his 
influence. The Clash made reference to him in "Clash City 
Rockers" and Rat Scabies went so far as to say, "I wasn't 
brought up on formula when I was a baby, I had Gary Glitter!" 
After breaking with a Glam-Pop hit by the group the Arrows, 
Joan Jett had a sizable hit with "Do You Wanna Touch Me (Oh 
Yeah)", which paled next to Gary's original, but has an 
excellent dynamic by being sung by an empowered woman. 
Earlier on, Brownsville Station had their second biggest hit 
covering "I'm The Leader Of The Gang (I Am)", which rocked 
like hell, but didn't beat the onginal. Other artists may have 
borrowed from his style and had hits, but there's no mistaking 
the Leader! 


COVERS INCLUDE: 

"I Didn't Know I loved You (Til I Saw You Rock n' Roll)" - 
Shrapnel, Date Bait 

"l Love You Love"-Tommy James 

"I'm The Leader Of The Gang (I Am)"-Brownsville Station, 
Girlschool (with Gary Glitter), Hulk Hogan 

"Do You Wanna Touch Me (Yeah, Oh Yeah)"-Tommy 
James, Joan Jett, Phantom Rockers 

"Rock and Roll Pt.2"-Bongwater, Bollock Bros., Shadowy 
Men On A Shadowy Planet (about 15 seconds), Head Cheese, 
KLF (renamed “Doctoring The Tardis"), Girl Trouble 
"Hello!Hello! (I'm Back Again)"-Cheap Trick (about 15 
seconds) 


Recoinmended listening: 

"Rock and Roll-Gary Glitter's Greatest Hits"-Rhino 
"Glitter"-Bell 

"Touch Me"-Bell 

"Remember Me This Way"-Bell 

"The Leader"-Epic 

"The Gang, The Band, The Leader-Live"-Reciever 


Recommended Viewing: 
"GLAM ROCK"-Jeepster Video 
"The Gang, The Band, The Leader"-Gnffen Video 
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Welcome to the 1995 Rocktober Hall of Dynamic Greatness inductions. Six new 

inductees who represent the principals of dynamic, exciting, fun and great expression of 

their creativity now join charter members Jerry Butler, Dick Dale, Sammy Davis, jr., 

Divine, Cordell Jackson, Joan Jett, KISS, Parliament-Funkadelic, RuPaul and . 

Sylvester in this honored hall. And don't forget the best thing about the hall! It's location; 
. the ROCKTOBER HALL OF DYNAMIC GREATNESS 1s where ever you wanna put 
it! Thanks to the beautiful poster insert to the right of here (unless you already took it out 
of course) screenprinted by Steve Walters, featuring art by John Battles (Glitter), Brian 
. Calvin (monks), Jerome Gaynor (X-Ray Spex), Kyrie Valtair (Ike & Tina), Jason 
*. Lutes (Sam), and Heather MacAdams (Dolly) you can hang the Hall wherever your heart “ 
desires. Well ,you've already read about the monks and Gary Glitter this issue. Lets meet 
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amusement park, Dolly Parton#atRes 
has always given the public a flavor that they can't get anywhere else 
Her mix of downhome country, flashy city, a gorgeous voice and plain | 
ol’ great songwnting are what makes Dolly a fave with Country music | 
fans and folks who wouldn't normally touch the music with a stick. If 
any lady in Nashville would embody the dynamic greatness we admire 
here at Roctober, certainly Dolly would! 
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Like fellow inductees the monks, The X-Ray Spex only put out one LP, "Germ Free . 
Adolescents", but oh what an album! The innocent, wild howling of Poly Styrene and the off 
key wails of Rudy Thompson's sax make this one of the most unusual, joyful, coolest punk 
records ever! There singles, including "The Day The World Turned Day Glo" and "Oh 
Bondage Up Yours" are inspiring, rarely has anything performed with this much abandon 
/ sounded so intelligent. The band broke up and Poly made a few good solo records (and became 
: | a Hare Krishna), but recently they reformed. Everyone should own their album, and hopefully 
“ "Gs: rae. there new ones will be great too! 
—) : sociated by some 
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Bom Richard Shaw, the 4'6" rapper has made 
BUSHWICK BILL perhaps the biggest 
name in midget pop music history. Bushwick 
is a key member of The Geto Boys, one of the 
all-time most popular Rap acts. The one time 
I saw them perform they didn't even finish 
one line of lyrics, as the huge audience 
demanded that they scream the lines 
themselves. This massive popularity has 
been achieved without the help of airplay, 
and, in fact, the industry has gone as far as to 
refuse to release their major label debut at the 
last minute because of the extreme intensity 
and violence of the lyrics. What sets the Geto 
Boys apart from other violent "Gangsta" Rap 
acts, however, is their intensity. The late 
Eazy E might have comically rapped about 
robbing a bank and attempting to rape what 
turns out to be a transvestite, but there is 
nothing comic about the murderous, 
necropheliac rampage The Geto Boys 
imagine in "Mind of a Lunatic." Other acts 
may rattle off rhymes about guns and crimes, 
but The Geto Boys graphically portray the 
madness and sickness that make up the 
Gangsta's psychological profile. . . and then 
continued on p. 31 
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Johnny Puleo, a Washington 
DC. native, stood four foot six 
inches tall. A victory ina VW 
Boston harmonica contest was \ 
the beginning of a vaudeville 
comedic and musical career that 
eventually landed him a spot in “i oo a 
Borrah Minevitch's world a 
famous Harmonica Rascals. .QY2QRANSE 
After he graduated to solo work, \W 3 
Minevitch would replace “i 
Johnny with other harmonica 
midgets wearing the same outfit 
(floppy hat, harmonica holster) 
Johnny was associated with . 
Johnny's work with his 
Harmonica Gang brought him 
worldwide fame and audiences 
before royalty and heads of 
state, but his immortality came 
from his recorded work. 
Because of the distinctive 
fidelity attributes of an all 
Harmonica band (no other 
instruments appear on the 
records) Johnny's band was one 
of the major acts on Audio 
Fidelity, the label that pioneered 
stereo. About ninety percent of 
the liner notes on his first LP 
describe stereo reproduction and 
harmonics, with only a small 
paragraph about the band. 
Consequently, everyone who 
bought an early stereo system 
was likely to own a Puleo RASCAL. 
record, if only to test their ” 
system. Therefore, thnft stores & A 
and garage sales will continue & 

to house the works of Johnny's iat 
gang until all the onginal 
stereophiles are long in the 
ground. It should also be noted 
that though his act was quite 
humorous, Johnny was 
something of a harmonica 
virtuoso. Johnny appeared in a 
few movies, including 
Trapeze(1956) and Always In 
My Heart (1942). 












ABOVE: JOHNNY & 
THE GANG. RIGHT: 
JOHNNY. BELOW: A 
JOHNNY WANNABE 


| Welcome to the fascinating world of Midget Rock & Roll! Step right up and see the One Eyed Rapping Dwarf, smaller than a 
Rottweiler, but twice as dangerous!...Hear the tale of the Deenie Hoo, as famed for his powers of carnal satisfaction as for his musical 
entertainment achievements!...Mf{cet the musical mini-tone who's made his fortune shaking around a garbage can-from the inside! All this 
and much much more all for only one small admission price-do you dare miss it! Are you hooked yet? If not you're missing a ke th ee 
ingredient that has caused the masses to be fascinated by little people for centunes. | | ee ai 

But what exactly is a midget or a dwarf? Well, there's no ngid definition for dwarf, medically any small person could be called 
one. Usually heights ranging from +’ 6" to +' 10" are given as the upper boundary. The occurrence of dwarts is about onc in every 40 000 
births, and there are many causes, some hormonal and some non hormonal (the latter often being treatable). The term midget is usuall ‘used 
when a dwarf is proportionately the same as an average heighted person. An example of a dwarf's unusual proportions 1s seen most e 
commonly in the chondrodystrophic (underdeveloped cartilage) dwarf; bandy legs, short arms, normal body and larce head with a prominent 
f orehead. Most have normal to exceptional mental abilities. Some causes for these conditions are rickets -cretinism and thyroid raiee 
Most midgets size's are attributable to a pituitary gland malfunction or a thyroid condition. Some Swartism runs in families, but often | 
midgets have "normal" sized parents and children, making childbirth, usually cesarean, dangerous. Sometimes entire communities 
experience dwarfism, like African pygmies, and some communities with alot of intermarriage and inbreeding, the Pennsylvania Dutch f 
example, have a high rate of dwarfism. ° > ~ 

While people seem fascinated with small people and love to be entertained by them today, in ancient history they were treated much 

more reverently. In Maui the island is believed to be originally inhabited by the powerful, mysuc Mehenume people sometimes referred to 
as the Leprechauns of Hawaii. Though they are often portrayed as comic, the Leprechauns themselves in ancient Irish folklore were 
considered very powertul. One of the only accurate portrayals of Africa in The Phantom comic strip is the fear with which the pygmues are 
treated with by neighboring communities. In Norse myth (the isolated communities of Scandinavia had alot of inbreeding resulting ina high 
dwarf rate) many powerful dwarves appear. ” : : 

_ But at some point the perception of the small shifted and they became no longer objects of fear and reverence, but rather objects of 
entertainment. While it's hard to say which is less humanizing, it's easy to sce why the unusual and outstanding make good show. And with 
popular entertainment and music always looking for gimmicks we may forever be seeing dwarfs and midgets in the world of “low" culture. 
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In the old days the Gospel world was not afraid 
to promote it's acts as sideshow attractions. It's 
one thing to have a group consisting solely of 
five blind boys, but it's another to name them 
just that. On top of that, there were Five Blind 
Boys groups in two different states (with the 
occasional sighted member). Midgets weren't 
left out either. Rev C.L. Franklin and his 
daughter Aretha used to tour the circuit with 
Little Sammy Bryant, three solid feet of Gospel 
Soul. And Grand Rapids, MI, home of A! 
Green, gave us Lowell Mason, who did an LP 
on the Diadem label. 
Mason wasn't the BR, 
greatest singer in the -.: 
world, so the engineer =< 
buried his Seicc & ; a 
somewhere between: 20 8 
the female chorus and f yw 
the echo chamber. f 
The fact that he sang > 
bass did not help. 
But, according to 
roots-rocker Cub 
Coda (who reviewed 
the LP in his 
Goldmine column), 
the back cover photo 
of Mason doing his 
best James Brown 


. Midget performers have been around for al-o-n-g time. Court jesters were often 

fa midgets and dwarfs, and they can be traced back as early as 2600 BC when 

a4 Danga entertained the court of Egypt. From Bahalul in The Arabian Nights 
faa stories to the famous jesters in the courts of European monarchy there was often 
fog a place for a clever, amusing little person in the great palaces of antiquity. 
However, in more recent times the less regal accommodations of the sideshow 
and circus tents have been the only available homes midgets and dwarfs could 
find. Though some would assume the life of exploitation a freakshow performer 
endures is a horrible one, many performers feel much more comfortable ina 
community made up of other “outcasts” than they would in "normal" society. 
The idea of this type of community is explored in the film "Freaks" (1932) and 
in the popular midget villages, which were attractions at world's fairs and 
circuses. In them a whole miniature town made up of only midgets with scaled 
down furniture and architecture were viewed performing everyday tasks. 
Midget orchestras sometimes performed in them. Some of the famous midget 
acts of the 19th and early 20th century were The Doll Family, The Del Rio 
Midgets, Leo Singer’s midget troupe and the most famous of all, General Tom 
Thumb. Most of these acts involved music. Paul Del Rio, pictured between 
his two sisters, was a great pianist, despite his small hands, and played the piano 
in his act. The Singer Midgets, who made up the bulk oi the munchkins in 
"The Wizard of Oz"(1939), performed entire operas and orchestra numbers m 
their stage shows. They are pictured at the bottom of this page. General Tom 
Thumb was the most famous midget performer of all time. Though it's 
generally agreed upon that he was not particularly talented at his singing and 
dancing, nonetheless he made (and spent) millions and fascinated the world, just 
by being litde. When he married fellow circus midget Lavinia Bump in 1863 
(after resolving a [very likely fabricated] bitter love triangle also involving 
Barnum's #2 midget Commodore Nutt) the story was bigger than The Civil 
War fora day. After Tom's death Lavinia marned another midget and started 
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"Please, Please, uae : 
Please” makes it all , the Lilliputian Opera Company, and performed midget musical extravaganzas. 
worth it. ; 
The Singer Midgets 
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Low, 
Hite and 
Stanley- 


(pictured 
below) a 
singing, 
dancing 
vaudeville 
act from the 
late 40's that 
stayed 
together until 
1961. Hite 
was over 
eight feet tall, 
Low was 
average 
height and 
Stanley Ross, 
about 3 feet 
tall, was the 
comedic 
backbone of 
the act. 
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Though they did not have live music there, I believe there was a 
jukebox in The Midget Club on Chicago's Southwest side. 
Parnell St. Aubin and his wife Mary Ellen (pictured) opened the 
bar in 1948 at 64th and Pulaski (it moved to 4016 W. 63rd st. in 
'57 and remained there til 1t closed in '82) and it was not 
frequented solely by midgets, but Parnell and Mary Ellen were 
always there serving and tending the place. Both had showbiz 
backgrounds as dancers, singers and performers, and Parnell was 
the smallest munchkin in The Wizard of Oz (1939). Tom 
Palazzolo's 1994 film "I Married A Midget" is about them. 
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Billy Barty (b. 1925), shown 
here stomping in disgust on a 
copy of Randy Newman's LP 
featuring the song "Short 
People", is probably the 
premier midget entertainer of 
this century. His career has 
spanned every medium of 
entertainment, and though 
he's most famous for his 
countless film ("Gold 
Diggers of 1933"[1933], 
"Pygmy Island"(1950], "The 
Happy Hooker Goes To 
Washington"[1977], 
"Skatetown, USA", [1979], 
"Willow" [1988]) and TV 
(Peter Gunn [1958-60], Billy 
Barty's Big Show [1960-64], 
Dr. Shrinker [1976-77]) 
appearances, he also had a 
recording career. In fact, in 
the ReSearch book Incredibly 
Strange Music Volume | his 
LPs were speculated to be the 
records least likely to ever be 
re-released on CD. He was a 
part of Spike Jones’ City 
Slickers band and review 
from 1952-60. He also was a 
regular on the musically 
oriented TV shows The Spike 
Jones Show, The Captain 
and Tenille, The Bay City 
Rollers Show, The Bugaloos 
and Circus Boy. The latter 
wasn't actually musical, but 
starred future Monkce 
Mickey Dolenz in the title 
role. On the big screen he 
played opposite Elvis Presley 
in “Harum Scarum" and 
"Roustabout". Interestingly, 
he began his career as a 
midget child star, appearing 
in a fetus like state in Mickey 
Rooney's "Mickey Maguire" 
series, a contemporary of the 
"Our Gang" comedies. Billy 
is a Mormon, a Republican, 
the founder of Litde People of 
America and a recipient of 
The President's Committee on 
the Handicapped Award. 








BUSHWICK cont. 
they push it further! Bushwick calls the ghetto a 


: i i i "modern day Vietnam’ and the characters submit 
ae ae ae A aad aar Abe 1999) ess one of the to the severe Post Vietnam Syndrome in songs like 
most prominent, and tragic, midget performers in recent "Mind of a Lunatic", "My Minds Playing Tricks On 
memory. His family spent a fortune trying to "cure" young Me", “Chuckie” and oye So fae 
Hervé's condition, but it was all for naught. By age sixteen he unambiguous psychological study. Ihe 


Bushwick Bill's most powerful piece to date. Like 
had topped out at 45 inches. He then spent years in a depressed other dwarf performers Bushwick makes show on 


rs < : stage (with trademark spin moves and pratfalls) but 
Se, state, looking towards fellow little Frenchman Toulouse-Lautrec te tetor Mig, HeshWick Honea egress 
S373, as his role model. He studied painting at the Beaux Arts School his feelings as a small person in a society that's 









Bees Ss: ‘gn also, like Lautrec, abused alcohol and binged for years, —o : the different. ip Ras = aoe 
ech t,o an Pe ibes, in succinct, matter of fact, chrono 

% < Sventually destroying his liver. He saw a midget casting callin Gyder, with no breaks for a chorus. how years of 

wee _ (5) Parisian paper and began an acting career which would people's abuse (because of his size and by 

. -&entually lead to worldwide success. His dark, exotic looks, golddigging women) led him in a haze of grain 


alcohol and drugs to beat a woman until she 


deep, accented voice and, of course, his size made him stand complied to his demand that she shoot him. This 

1 out in his two most prominent roles, a villain in "The Man true story, reénacted completely in the outstanding 

With The Golden Gun" and Tatoo (sic) on TV's Fantasy video, led to the loss of his right eye. A photo of 

Island. The latter made him a su tar of d lik him being wheeled around the hospital with his 

perstar oF sorts, an = ey bloody eye socket prominent was their next album 

media figures he branched out into Pop music. His entry into cover. The video ends with him removing his glass 

the infamous world of celebrity recordings may on the surface eye for the camera and dropping it into a glass of 

tiv] . Everclear grain alcohol, as he verbally captions this 

sda aa positivity from a man whose f inally found visual analogy with the line "It's messed up ] had to 

eo peace, but on further inspection it's just another marker of his lose an eye to see ngs ay a rhyme aye, 
ra decline. On the LP "Children of the World" he sings, with a Pe Soles wave ah clear cauacauiga aod’: 
chorus of children, the song "Why, When A Child Is Born". straightforward lyrical style that crams more 


IC reco _t " _ syllables into a line then you'd expect, conveys his 
Pisces The song (Epic re rds, 1978) is pre-"We Are The World", but Gy perfectly. And though he's felt “like an 
Eg it's not far off. Listen... outcast, a misfit” because of his size at times, he 


"Why do people have to fight?/Why don't they learn to do also has boasted about the amount of sex he gets 
what's right?/Why do they hurt each other so?/Why don't from women curious about the ample endowment 


OS mythically attributed to dwarfs, and he has bragged 
about his street fighting prowess, based on the 


principal of leverage. Like he says, he's “too short 


to take shorts." His near death 
experience led him towards the 
religious path of righteousness, 
but in The Geto Boys world, 
even this can relate to madness. 
As Bushwick has postulated, 
"Sometimes the demons can 
drive you crazy, G." 


every time we make a friend/And we're happy 
dreaming dreams that never end/We greet each morning 

with a song/And most of all we get along 

Don't let your life go by too fast/Take time to love and make 

it last/We might not know the things you do/But we have 
dreams and we love you" a 
At first glance you might smile at the sentiment of the song, but 
look a little closer...first of all, one of the things most small 

people dislike more than anything elsc is being treated like 

children. This record couldn't do more to associate the 

diminutive thespian with little kids. Also, taking into account 

that the best he can do is speak-sing in froglike broken English 

it doesn't seem too likely that he loved doing this disc. Also, os 

this song sucks. Herve and E-Street Band man Little Steven Van Zandt 
It seems happiness really did elude the little man, as 90-8. 9 ae yast OF ik ) 
unfortunately there was another recording H.V. got around to Bb reek 9 4 nuvde OFT OS Bee CURTIS Ae 


they know what the children know? 
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making. After years of alcohol and drug abuse and beating his * c= “ed UN : < 4 DDING> 4 se? 
full sized wife Hervé took his own life, recording his suicide » “i * — ; te | ow ret a 
note, and leaving the tape running for his shooting of himself se NGT he eT, 3 a 


Ya ee 
and his drunken expressions of pain after the shot. Hervé's life PR eis W | 
was far from a fantasy. Ironically his agency was called Midget: | dill: : 

Delight Productions. : tte 
See Freaks: We Who Are Not As Others by Daniel P. Mannix ‘ 


(ReSearch) and Vinyl! Hell zine (c/o S. Sookman 1870 North 9%, 
Vermont Ave. ste. 506 LA, CA 90027) SN SN 
The French born Petrucciani is a Be 
perfect example of a midget artist Fe 
whose success is attributable fully to 
<P ces a! the quality of his work & not to his 
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n > / size asa gimmick. The Cool Jazz- AMES : , ; : 
= ¥ Neo-Bop pianist broke into the scenchaa Ge if es a ‘: | 
: : Gana 
+N ‘ft ze ‘a Sate Hee is ping with Kenny Some of the grittiest funk from the '70's was laid down by The Fatback — 
a A Gearke and Clark Terry in the late Rand. featuring the gritty rhythm puiter of Johnny Kine w 
© Pa 70%, & he’s done many recordings : y y 6 of Johnny ing, “ ho resembled 
aM E TTD as a solo artist & with his own Ma oeeean woe Cieet Tro. He's not on all of their albums-the first 
a combo throughout the 80's and oe dba ve 72 (“Let's Do It Again" on the Perception label) and 
Loe me 90's. 20 emphasize how much he is ept ve e eat 1985 or so-but his soulful strokes fueled classic 
_ 5 ets De ,' MW not just a novelty, I should point out = ul ae : - oul March , "Street Dance! , and others. Sometime 
asia " a5 At fied way) that the main knock against him is a , Perception issued a Johnny King solo album. He's singing 


H shat he's t00 masterful & skillful , mainly mushy ballads, and his voice is on the high-pitched side. Imagine 
not leaving enough room for Little Jimmy Scott doing demos for a forthcoming Michael Jackson 
emotion in his works album-circa 1972-and you'll have an idea of the overall sound here. 
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oN "When Pee Wee Marquette finished announcing an attraction at Birdland, he usually walked off 
iit the bandstand leaving the microphone at the height he had adjusted it for himself, about three feet from 
‘ithe ground. | 
; One night, Pee Wee announced, "And now, ladies and gentlemen, Birdland proudly presents, 
mat DIZZY GILLESPIE!" and walked away from the microphone. Out came Dizzy on his knees to accept the 
Weiapplause and announce the first tune.” 















: William Clayton "Pee Wee" Marquette, standing three feet nine inches tall, was one of the more 

i Ri colorful figures who inhabited the peripheral world of jazz. Originally a singer, he migrated to New York 
or City in 1943 from his birthplace, Montgomery, Alabama, and abandoned his vocalizing for a role that 

would bring him more fame, that of greeter, a glorified doorman. He would work at several nightclubs on 
the great white way, Broadway, until he began his association with the jazz club that many say was the 

best ever. 


ye ry This club was Birdland, the famed jazz nightspot named after alto saxaphonist Charlie "Bird" 
=? arker. Known as "The Jazz Corner of the World,” it was located in the middle of the block on Broadway 


between 52nd and 53rd street in New York City. Birdland opened on December 15th, 1949 with a decor 
that featured photo murals by photographer Herman Leonard, garish portraits of show buisness 
personalities done by a Ms. Diana Dale and tame finches in bird cages located throughout the club. Such 
attractions not withstanding, Birdland soon became the place to hear modern jazz. And to hear some very 
unique announcements from the diminutive Master of Ceremonies. 

"Ol Pee Wee's gettin into the BIG woids tonight! And, when I gets up into the BIG woids, 
sometimes y'all don't undah-STAND me! But, I'm IS tellin you, this band is the GREATEST!" 

Marquette would freely wander into a verbal world that only he would understand, a method of 
speech filled with malapropisms and slips of the tongue. Bassist Teddy Kotick became Teddy Kotex and 
Marlon Brando was announced as Marlo Brandon. 

He possessed an air of importance and would project his announcements ina vapid, nasal, high- 
pitched voice. Dressed in dark suits or tuxedos, his belt at his armpits, he was the picture of diminutive 
sartorial splendor. His face would break into one of two set expressions, a wide toothy grin for tips from 
the musicians whose names he announced, often mispronounced, and a scowl that bespoke the gravity of 
his role. Marquette had a tendency to be rather annoying and the legendary tenor saxaphonist Lester 
Young, whose language was often as unique as Pee Wee's, once snarled at Marquette to "get out of my face 
you half-a-motherfucker.” 

Oscar Goodstein, the manager of the club, stated in an interview that Pee Wee Marquette had 
brothers who were six feet tall and that Pee Wee was the beneficiary of an act of legislature enacted in the 
state of Mississippi that allowed him to perform with an all white band. 

Pee Wee's announcing talents were not always confined to the metropolitan New York City area. 
Birdland would often package acts that regularly appeared at the nightclub, such as Count Basie and his 
orchestra, Sarah Vaughn, Stan Getz and Lester Young, and sent these acts on tours of the United States. Of 
course Pee Wee had to be a part of these tours. A concert recording from one tour includes the following 
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- dialogue after the initial applause recedes and Pee Wee steps to the 

microphone: "And now ladies and gentlemen, befo' the band play this 

! next NUM-BAH, I just want to SAY, how HAPPY we all are to BE 
heah in, uh...in, uh...uh..." As his voice softens the band can be heard 

~ to shout "Topeka!" This prompts Pee Wee to begin anew: "Heah in 

POTEEKa!" 

After a brief fling as a rock discoteque in the 60's, Birdland 
closed and Pee Wee moved a half a block down to work as a doorman 
for a Hawaiian restaurannt that would feature more female form than 
food. His present whereabouts are not certain; this writer could only 
ascertain that as of two years ago he was still serving as doorman for 
a restaurant. And assuredly still offering his unique verbal spiels. 
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SOURCES: 

Jazz Anecdotes-Bill Crow 

From Birdland To Broadway-Bill Crow 
Tales Of Times Square-J.A. Friedman 


. cea EP ee Ri petaa pe Bird Lives!-Ross Russell 
i .H Pee Wee with Sarah Vaughn, Joyce Bryant and Slim Gaillard Bes 32 Taped interview with Oscar Goodstien 


Midget Rockin’ in the Movies! 


Besides the famous singing dwarfs in Snow White and The Seven Dwarfs(1937), and a few musical midget numbers j 
- 4. “1. 7 : F : = i 
pee shi eas aA Oz Ste and the all midget movie The Terror of Tiny Town (1938), a midget a ae Western nae 
crete ‘ nee ms ae es Imaginary Midget Western" record, (pictured) we can actually limit this section to pure unadulterated 
oe a a movie scenes. Though they do not perform, one of the bands being roadied for is an all midget rock band in 
yes ie ( Di: o can forget the dwarfs in This is Spinal Tap (1984) who were part of their big druid number ("Stonehenge") 
stakenly, Spinal Tap had written " instead of ' on the sketch of the Stonehenge monuments and the propmasters constructed figures so. 
small they were trampled by a dwarf". Also, in the 1956 Rock&Rollxsploitation flick Don't Knock The Rock Bill Haley erforms witha 
midget guitarist (pictured), However the all ume best midget movie scene is from the 1964 mondo film Mondo Balordo th case you don't 
know what a mondo movie 1s, it's a film made up of strange and fascinating supposedly authentic documentary footage. The ede of 
sae natives" eating bugs and sexy foreign rituals are amongst the usual fare in these oddball compilations. Mondo Cane and the Faces 
of. nal senes are popular examples of the genre. For midget Rock&Roll buffs however, there is only flick for you, and Mondo Balordo 
is it! After prepping us with actual" footage of a guy picking up an Italian midget prostitute, we hit the nightclub scene for a number 
segment whose authenticity in unquestionable! In front of a rockin' 60's nightclub band (I believe the drumhead says "Les Amante") we see 
aman whom Boris Karloff, our narrator identifies as Franz Drago. a 27" tall, 130 pound stick of dynamite! Franz lip synchs to "I Ain't 
eal ym i 
7 ee | f- i. 
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Got Nobody" 
while doing the 
wildest flips, 


One of the great legends of midget Rock'n'Roll is that of Deenie 
Hoo, more commonly known as Louie De Jesus. In support of 
their 1978 LP Motor Booty Affair, George Clinton's Parliament 
planned one of the most elaborate stage concepts of all time. To [i splits, mic stand 
go along with the theme of the album, an underwater Funk opera, grabbing, jacket 
The Aqua Boogie Tour was originally conceived as a show that flinging and 
would have, between the audience and the band, two huge general rock 
sheets of glass or Plexiglas that would have water between them posturing 
so the show would actually appear to be underwater. imaginable. It's 
Disappointed that this wasn't feasible, the P-Funk tried to Afficalt i 
compensate by putting together a circus like cabaret featuring an 
army of elaborately costumed characters. One of them was ; 
Deenie Hoo, a small Octopus/Frankenstien creature portrayed this dwarf rocks, 
by Louie. Though P-Funk artist extrodinaire Pedro Bell only saw combining Jackie 
him once, DeJesus’ features were so distinctive looking that 9 Wilson, James 
Pedro was able to do this artist's rendering from memory. What [ij Brown, Elvis and 
keeps Deenie in most people's memories, however, was not his Mary Lou Retton 
stage work, but rather his celluloid appearances. Around the into one little 
same time he did the tour, he appeared in an 8 millimeter peep package. A video 
show loop having sex with the legendary queen of 80's of this film can be 
pornography Vanessa Del Rio. Anyone whose worked with both dered t 
ordered from 
The P-Funk and Vanessa the Undressa truly deserves legend Stee 
status. Louie De Jesus did other hardcore porn films, but his tour Sennen 
de force stands as his portrayal of Ralphus in the sleaze classic (503-773 -6860)for 
Bloodsucking Freaks, one of the most repulsive films of all time, about 20 smackers 
virtually a live action Hustler cartoon. Even if he hadn't toured (and for a few 
with P-Funk, Ralphus would belong in this issue on the basis of jj dollars more | 
his musical sequence in the film, where he plays cymbals during think you can get 
aC, one of the ballerina's bondage/torture scenes. Bloodsucking it as a double 
>-Ug@fim Freaks was the subject of a talk at Cannes this year and [Mf feature with the all 
may be re-released, so keep an eye out for it. But 9 ime great Spider 
trekking to the adult theater to see Sefor DeJesus might 7 Baby) and it 
jeg ipeerap llddirdymipsiiphee rented Lau h watpe 
Cc e efalk program : i 
The Richard Bey Show. : — Rocktober seal of 
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JS: Did you play Vegas too? -- 
KB: No we didn't. We just played Lake Tahoe for about a 
month, and then we had to leave and go to Canada and 
then back to England. And then they sent us a letter 
asking us if we'd come back out to Lake Tahoe again 
because the act that took our place didn't fit in as well as 
we did. So we went back, and we could have stayed for 
two years at least, but we were both married and both 
had children, and our wives didn't want to move to 
America because the kids were in school. We had to turn 
down the contract otherwise we would probably still be in 
America. 

JS: That must have been a pretty exciting time to be 
playing Lake Tahoe. 

KB: Oh yeah, it was great. I loved it. 

JS: Those were it's golden years back then. 

KB: I met people like Bill Cosby, Crystal Gayle, Willie 
Nelson, Norm Crosby, Sammy Davis Jr. 

JS: Oh really, you met Sammy Davis?! 

KB: Yeah. Juliet Prowse. Wayne Newton. All kinds of big 
American acts I'd never seen before. They were in the big 
headliner room and we were in the lounge. We could have 
stayed, we could have done two more years at least, but 
because we were married and had families, and school it 
just wasn't practical. 

JS: What kind of numbers did you do back then? 

KB: We did things like "On the Road Again". We did 
"Caravan" on the vibraphone and the trumpet, Jack 
played the trumpet and I played the vibraphone. We did 
"Wonderful World", a Louis Armstrong number. Then we 
did a cowboy and Indian finish with everything all on 
tape. There was a quartet band at Harrah's that did all 
the music and then at the end we had a three minute 
mime routine with Spike Jones and his City Slickers on 
tape: 

JS: Did you guys do this on through the '70s? 

KB: What happened was when Star Wars finished we 
did other movies as well such as Willow and Labyrinth 
and Dark Crystal, and Mona Lisa and Elephant Man, 
Amadeus, Baron Munchausen, and Time Band.ts of course. 
(note: When Baker was offered the R2D2 role he wouldn't 
accept it unless Jack was given a role as welll. He ended 
up playing the head Jawa.) We did about fourteen movies 
and then we were on summer season in the Isle of Wight 
and Jack had a car accident, and he’s paralyzed ina 
wheelchair at the moment. He's been like that for the 
past three years. Now I'm working on my own as a solo 
act. 

JS: That's terrible. Is there an address where fans can send 
him letters of encouragement? 

KB: Yes certainly, I'm sure he'd love to hear from ya. 

JS: So there was this transition from music to movies. 
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When Star Wars came out in 1977 Lucasfilm wasn't keen 
on letting the public know there was a person inside R2- 
D2. But Kenny Baker, being the fabulous irrepressible 
personality that he is, could not be bottled up inside R2's 
rusty innards for long, and soon he was a favorite of Star 
Wars fans everywhere. Because he is mostly known for 
his film roles few people are aware of his generation 
spanning musical career. Kenny is a master of the 
vibraphone and harmonica. As editor of the Star Wars 
Insider I'm very familiar with the filmic Kenny, so I took 
a moment to find out about the musical Kenny during a 
brief break in his busy summer performance season at the 
Isle of Wight in Great Britain. Kenny was friendly, 
forthcoming, and truly inspiring with his "show must go 
on” approach to life in light of recent tragedies. 


John Snyder. I hear you've been performing at the Isle of 
Wight 

Kenny Baker: I'm still at the Isle of Wight. I'm working 
summer season at the moment. I just happened to have 
come home for the weekend. 

JS: Tell me about your current act. 

KB: I'm basically doing the same act I did with my 
partner Jack [Purvis], but I'm doing more music. I'm 
playing the harmonica more, I'm singing more, and I'm 
playing the vibraphone, and I'm doing an impression of 
Laurel and Hardy. I'm finishing up my act now. On 
Monday I'm going to lay down some tracks on tape and I'm 
gonna do a Scottish number with a kilt called "Donald 
Where's Your Trousers”. 

JS: How did you and Jack get started? 

KB: We were both in Snow White and the Seven Dwarfs 
onice at Wembley in London, and we toured South Africa. 
\Ye came back and that show stopped for a while and the 
there was another ice show called Choo, Chin, Chow and 
we were both involved in that show. We went to South 
Africa again with that show. We came back to England 
and then we went into Wembley again with Peter Pan. 
We played the Lost Boys. We were involved with three 
major ice shows at Wembley and when they were done we 
teamed up as a double act. This was all between 1960 and 
‘65, when we started the double act called the Minitones. 
We toured all over the place. We came to America, we 
worked at Harrah's Hotel in Lake Tahoe. Then we went 
to Winipeg and Sakatoon in Canada. We then went to 
New Zealand on recommendation of a girl who was in the 
show at Lake Tahoe. 


KB: On the strength of Star Wars and Time Bandits we 
got into all the other movies. Then Jim Henson died, 
which didn't help, and Star Wars graduaily 
dissappeared slowly. Jack had his accident and then | 
moved up North to Lancashire, near Blackpool, because 
my wife was small like me and she had epilepsy. I moved 
up for her sake. Then she died 18 months ago. 

JS: I'm so sorry to hear that. 

KB: So now I'm strictly on my own. I lost an apartment 
first and then I lost my wife. That's life I'm afraid. These 
things happen to people and you just have to get on with 
your own life eventually. But I've been lucky. I've still got 
my health and I'm still working as a solo act. I still get 
summer season and pantomimes, which we just have in 
this country, you don't have them in America. We have 
Christmas shows which we call pantomimes. It's Snow 
White and the Seven Dwarfs pantomime which I've been 
in for about seven years. I do that every Christmas and I 
do whatever I can find in the summer. 

JS: How did you get into music. 


KB: | just left school and met somebody in the street who 
was doing a midget revue with 20 midgets. I just joined the 
revue and we did comedy sketches and things, when I was 
about 16 or 17. 

JS: Is that where you first learned to play instruments? 
KB: Yeah, that’s when I started, in 1950. I had a custom 
made vibraphone. I've got three actually. 

JS: Is the vibraphone your main instrument? 

KB: No, my main instrument is the harmonica. The act 
consist of comedy and singing and a few gags. I'm hoping to 
come back out to America and do a tour of the states. | 
don't know quite what we are going to do yet. 
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by Four-foot-seven Kid Dynamite has been singing 
the Blues in Chicago for 25 years. Imagine a 
midget doing slick, greased-lightning James 
Brown steps while singing Z.Z. Hill songs and 
you'll get the idea The Kid is hazy on why there 
aren't more midgets in music ("maybe they got 
something against they height!"), but he’s managed 
o not let it get in his way. He started out playing 
he South and West sides of the city, eventually 
working his way up to the predominently white North 
Side. His biggest audience was at Poplar Creek 
appearing as part of a bill hosted by two DJ's from 
WLUP, Jonathan Brandmeir and newsman/pseudo- 
Bluesman Buzz Killman. He's also done some TV 
acting on the side, playing Pee Wee McGhee, the 
Seg cloverleaf leprecaun for a local racetrack. He also 
ah . ‘claims to have dressed like a frog-the one that says "dig 
a = 'em"-for Kelloge’s Sugar Smacks. CLASSIC 
ROCK&ROLL TV MOMENT #139:the Kid playing 


Big Money Willie, a Mississippi pimp, on 

» efi rrea Blues DJ Pervis Spann's cable access show. 

<n syle 24 One night, cohost Carl Wnght hired a Voodoo 

yrs woman (Sister Buzzard) to get her mojo 

Be BRED Ses eho ie Bie working on Kid/BMW (he'd been fooling with 

“4 f AEE eae te] PEAS Othella, Carl's fictional 700-Ib girlfmend). 

{ oe aes fod Bg a _Adlibbing some phony chant, she capped it off 
BX. 5 with "you are a FAGGOT!!" By the next 


JS: When was the last time you played the states? 

KB: That was 1982 with Jack, just after the Falklands 
War. Where are you calling from, New York? 
JS: No, I'm actually in San Francisco. 

KB: Oh are you? I was just out there recently. I went to 

this George Lucas thing at the Art Center [A gala party 
for The Art of Star Wars museum exhibit in March]. 

JS: I was actually there but I didn't get a chance to meet 
you because you looked very busy signing autographs. It 
was a fun night. 

KB: It was a good night wasn't it? I saw George, but of 
course he had so many people around him I couldn't really 
talk to him and ask him if he was going to use me in the 
next movies or not. Hopefully he is going to. 

JS: That would be very fun. I don't know if they[Lucasfilm] 
know exactly what they are doing yet. They still have to 
figure everything out. 

KB: Of course, it takes time. 

JS: I noticed you had really stylin' shark-skin-style- 
silver suit on that night. It was really eye catching. 

KB: You liked that did you? I use that for my act. I have a 
waistcoat and a bowler hat and a moustache to do Laurel 
and Hardy. At the end of my act I take off my trousers and 
put a kilt on. 

JS: Kilts are all the rage these days over here, what with 
all these movies like Rob Roy and Braveheart. 

KB: Yeah that’s right. Kevin Costner. 


One of Kenny and Jack's most classic films, Time Bandits, 
has just been re-released on home video. If you've never 
seen it the time is now. Kenny and Jack love fan mail, you 
send them to Rocktober and we'll forward them to Jack 
and/or Kenny with a quickness. 











HOVIE CREDIT’S 


GANG BANGER, THIEF. 
DANCER. 

HENTAL PATIENT. 

14 YEAR OLO DROP OUT. 
SHOE SHINE BOY. 


MONKEY HUSTLE 
BIUES BROTHERS 
DUMMY 


MARVA COLLINS STORY 
CRIME STORY 
CHECAGO STORY 


INO, 
THE IMPOCTER STUDENT. 
CLUB PARADISE DPUNK MAN 
HOvOLULY Rue PRORSTRIAU 
BR CES es ae rr ite COMPLE PALES UNDERSTUDY} . 
TUT, ; th WORLD - IMR T.)- COACH IK 
SURJIVAL — NARRATOR. ne 


Me episode, the Kid was calling himself Willie Mae, wearing a blonde wig, snuggling up to Wright, and 
eos cracking up the Stage crew. However, since Wnght couldn't pay Sister Buzzard nght away he started 
; lisping and limping himself, as Pervis cut toa commercial. Even Fox-TV couldn't get this down and dirt 
and out of line. A list of the Kid's movie appearances (mostly non musical, AlOHUnael: follows. : 
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OTHER MIDGET ENTERTAINMENT 


Midget wrestling can be traced back to dwarf gladiators in the Roman arenas. In 
modern wrestling an early highpoint of midget grappling was a 1949 Paris tournament RY 
to crown the Midget World Champion. Out of a field of 30 the winner was Sky Low AGE 
Low (PICTURED) of Montreal. Some of the most famous midget wrestlers are Little ora’ * 
Beaver (whose career lasted from the'50's to the '80's), Lord Littlebrook and The Haiti ‘co ry 
Kid You may recall The Haiti Kid's cries for help as Roddy Piper (a non midget) shaved lig" * 
his little head. He was rescued by Mr. T and became, for a brief time, Little Mr. T. He 
was a part of Wrestlemania I. Midget wrestling is incredibly athletic and exciting, but it 
is usually viewed as a humorous performance. In Mexico, however, it is taken very 
seriously and a higher quality level of midget wrestlin 1g exists, 
Some of the stereotypes held against midgets and dwarfs are the same that are held against many 
who are considered the "other" by the mainstream. The myths of sexual prowess and huge penis size 
are two of them, and because of the intrigue this creates there has always been a market for midget 
pornography. Specifically there ts an interest in porno that couples a male midget with a full sized | 
woman. The most famous star, the one whose name is prominent on the video box, is Napoleon 
who starred in Little Big Man and Santa’ Helper. In the latter he played a sexual elf’ Midget 
» actors also appeared in such famous adult and exploitation flicks as Behind the Green Door, 
Re Bloodsucking Freaks. and The Sinful Dwarf Recently Leslie Forbes (PICTURED)has 
SS portrayed The Fidget in The Dark Brothers’ productions New Wave Hookers [Vand The Devil 
56 Low Tou In Miss Jones V, though he did not perform sex acts in them. Also see the Deenie Hoo article for 


more info in this fascinating chapter in midget entertainment's history. 











SHORT BITS: During their revival circuit tours in the 80's Joey Dee and the Starlighters (of "Peppermint Twist" fame) had a midget twister as 
part of the act...Is he, or isn't he dept.:When asked if they knew of any midget musicians numerous Metalheads responded immediately “Udo!", in 
reference to Udo Dirkschneider, frontman of German Heavy Metal heavyweights Accept Whether he actually is a midget is difficult to determine. He's 
certainly a small man, and video angles (in their only US hit "Balls To The Wall") and camera shots on album covers taken from below, above or with the 
rest of the band leaning back to his height all obscure a view of his actual size. Journalist Chuck Eddy has referred to him as a midget in print, but he 
possibly throws that term around loosely, as I've also seen him use it about a member of Point Blank. Calls to the German embassy went 
unanswered...Ozzy Osbourne and Men Without Hats both had videos featuring dwarfs...Prominent Album Covers Featuring Midgets or Dwarves: 
"Strange Days" -The Doors, "Basement Tapes"-Bob Dylan, "Swordfishtrombones"-Tom Waits, "Exile On Main Street-The Rolling Stones...The 
Doobie Brothers in 1975 had a half dozen midgets rush the stage as a finale...From Nowhere To Run by Gerri Hirshey(1984, Times Books), as spoken by 
the King of Rock and Soul, Solomon Burke,"Did you know I also had a midget? Strange little guy, three-foot somethin’, but he could sing just like Sam 
Cooke. Little Sammy we called him. Had all my showgirls after him. Oh yes, I had showgirls. I had an exact replica of the crown jewels of London, for 
onstage coronations -- King of Rock and Soul, oh, my, yes. I hired Sammy for the cape at first. It was trimmed in real ermine. beautiful thing. This really 


Shae killed them. I'd walk onstage, this big old cape draggin’ fifteen feet 
; behind me. I'd toss it off, and then the cape would exit, stage left, by 
itself. Or so it seemed. Little Sammy could haul ass under all that velvet 
and fur, yes sir."... Midget/Dwarf Songs-" Bridget The Midget" -Ray 
Stevans, "Heigh Ho-The Dwarves Marching Song"-Tom Waits (from 
"Stay Awake" LP), "Short People" by Randy Newman-See Billy Barty 
article, "Me and My Friends" by Rod Aiu-this Hawaiian 45 may be the 
strangest record I own. Rod sings about his friends Mark the two digit 
midget and Lingering Myrtle the three legged turtle. In it the midget 
ioe’: talks in a high chipmunk voice and Rod laughs a pot smoking giggle all 
mem, the way through this psychotic seven incher... Midget Band Names:The 
oes Dwarves, Toiling Midget, Tall Dwarves, 17 Pygmies, Flaming 
Rp Midget (hardcore band made up of all short, but not dwarf-short, 
members, Sad Pygmy, Toulouse, Pygmy Love Circus and 
finally Small Faces(sorta a midget name already) was a band 
who were all non midget short people, in fact they actually 
kicked a member out for being too tall once, and when members 
Steve Marnott and Ronnie Lane reformed later it was as The 
Magic Midgets, ...Legend has it that Sammy Davis, jr., when 


VA a "a fe he was five years old and touring in his uncle's act as a dancer, 
or HALEWZ rear a} Ben ee ) ree was billed as Silent Sam the dancing midget. He was supposed 
ch Soe ha OAM SE a ee ES . = to be 44 years old......Van Halen, at the height of their David Lee 


} Py pe ise il ~ Roth era greatness, had midget bodyguards (pictured)...I'm pretty 
: 7 aa 2) ea i sure Gary Coleman meets the 4'10" height parameter, and in 1988 he cut 
‘ sa hee Ray a rap record with his friend Dion Mial, "The Cowboy and the Indian". 


































They cut a weird figure on TV, 
performing it on a talk show; Mial, 
| a Beitawe a a young man of Indian and Black }f 
Eso ! - a ry eh sok ae SS descent, standing at 6 feet, next to the 
still diminutive Coleman, Performing a 
would be protest number. The record 
bombed. I am positive that Coleman's 
2 on heir Emmanuel Lewis falls into the 
SERS eee height range in question, but his record 
wasn't musical. Rather, it was a dramatic F 
m educational record about Webster (his TV 
f character) learning about child 
molestation. Pretty interestin g when you 


consider his relationship with Michael 
Jackson. 
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en @ The debut yeaa release from Japan's sugar 
4 plant is now available. Send $10 for compact disc 
or $8 for 12" vinyl with bonus tracks. Write tor a 
free catalog of other releases. 
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SAMHY REVIEWS 


Sammy!, 1973 TV Special (NBC), Sammy!, Original Television 
Soundtrack, MGM Records, 1973 

The TV variety show died out with Barbara Mandrell & the Mandrell 
Sisters in the early eighties, and the TV variety special -- apart from 
the awards shows -- is definitely on the extinction list. Usually, they'd 


get some entertainer (not singer, not comedian. not actor, but (aim 


“entertainer"), like Trini Lopez and Wayne Newton, to show off in 
front of prime-time middle America. Usually, they'd get some old- 
timers like Steve & Eydie for the parents, a non-offensive matching- 
Suit pop-rock group like the Fifth Dimension for the teenies, and a 
comedian to keep everybody laughing. But when you're Sammy 
Davis, Jr., you find a way to do it all yourself. So we saw Sammy 
doing a duet with himself, through the magic of Chroma-Key, playing 
two different characters from Porgy & Bess (and, no, Bess wasn't one 
of them). There was an amusing clip of Sammy as a kid doing an ace 
Satchmo impression on "I'll be Glad When You're Dead, You Rascal 


You."(from the film "Rufus Jones For President") There's even a long 
sequence where he's boxing -- as in an actual ringside match. ¥ 


' . a . i 
Sammy's wearing a mouthpiece, you got referees, a screaming # 


audience, the whole bit. Not even a laugh track -- just the surreal sight 
of a boxing match in the middle of a variety show. No rhyme, and no 
reason (unless that reason is "DON'T FUCK WITH THE 
CANDYMAN!") The high point is a bizarre medley of "Get it On" 
and "Over the Rainbow." Not to be confused with a Marvin Gaye 
song with the similar title, this "Get It On" was a hit in 1971 for an 


overblown jazz-rock band called Chare. Obnoxious horns, unsubtle “ 
4 


lyrics ("I'm gonna tell you what I'm gonna do/I'm gonna make LOVE ~ 


Tas, WE 


to you!"), and a godawful white-soul vocalist to sing them. Sammy's ; 
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version isn't that different from the Original, and the foxy, tight- QIN = 


britches females behind him remind us what a swinger he is. Towards 
the end of the song, Swingin’ Sam runs out of gas, breathing hard and 
barely able to keep up with the dancers, who keep gyrating behind 
him. He tells them to get lost -- "I'm an old man, I gotta slow down!" 
-- and then, still out of breath, sings "Over The Rainbow," gasping and 
panting until the song reaches the end. Righteous and outta-sighteous, 
babe. The LP is pretty true to the special, but omits the boxing. 
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"NAME OF THE GAME", NBC 1970. 
This was a late sixties, early seventies detective show with a revolving 
cast every week, so Sammy got a chance to add this show to his list of 
credits. He plays a disturbed Soul singer named Billy Baker who's had 
it with success, and this is one of those classic shows where out-of-it 
TV scriptwriters tackle the world of Rock & Soul and get it ack- 
basswards, as usual. Billy Baker-essentially Sammy with a longhair 
Wig-iS a peace-sign flashing, jumpsuit-wearing R&B star patterned 
after James Brown. His big thing is to shout "| LOVE YEW!!" at the 
audience every time he thinks about it. In the fifties, you'd always see 
some pseudo-Elvis on a family sitcom holding, for effect, a guitar that 
he can't play. Billy Baker is an updated version, as Sammy holds the 
guitar like he's never seen one in his life. Although the stilted dialogue 
informs us that Billy Baker kicked Psychedelia to the curb with his 
Outasite Soul beat, we find him performing for an amused Las Vegas 

~ crowd (too square for Woodstock, too white for the Apollo). Even 

Tina Tumer mentions this ("These people don't listen to Soul music 

when they get home!") to the two detectives on the case (I don't 

remember the exact plotline). Oh yeah, did I mention Ike and Tina 

Turner make a cameo appearance? Oh, and if that don't get ya, Tina 

duets with Billy/Sammy, doing “Country Girl/City Man", a 1968 hit 

for Billy Vera and Judy Clay. Okay, Otis Redding he ain't, but then 
again, when I first heard "Sweet Soul music" (by Redding protégé 

Arthur Conley) as a kid, I too thought the words were "spotlight on 

Sammy Davis/aw don't he look great, now!", instead of "Sam & 


Dave"! 
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"I Gotta Be Me" b/w "Bein' Natural, Bein' Me." Reprise single, 
1969, 

If you're reading, or have read, any of Sammy's two autobiographies 
(I'm not counting Hollywood in a Suitcase, his book of celebrity 
anecdotes), both sides of this 45 make the ideal soundtrack. First 
there's the hit side, "I Gotta Be Me," in which he lays his philosophy 
on the line with no apologies to nobody -- "I won't settle down or settle 
for less"; "How can I be right for somebody else if I'm not right for 
me"; etc. "If 1 Can Dream" by Elvis Presley was a hit earlier that same 
year, and the two songs have a lot in common-meaningful, heavy, 
“inspirational” lyrics (Sammy's defending himself against others 
changing his style; Elvis dreams of a better world where he can “walk 
hand in hand" with his "brothers")set against a huge orchestra and both 
end with a dramatic rockets-red-glare-bombs-bursting-in-air "big 
finish." Elvis is down on his knees, totally losing it like he hadn't done 
since Sam Phillips gave him away to RCA ("...while I can STAND, 
while I can WALK, while I can FEEL, while I can TALK, if I can 
DREAM..."), and Sammy raises his voice and goes for a glass 
hattering high note, with the snare drums mixed way up high for extra 
drama. It is said that Sammy kept up with all the latest trends in music 
(he was supposedly a Motley Criie fan), and no Rock revolution would 
y stop him from having hit singles. However, rather than bending the 
trends to his advantage like Miles Davis (another African American 
who had to be himself), he chased them like an old timer trying to be 
"hep" with the "in-crowd". For that reason, "Bein’ Natural, Bein’ Me" 
sounds like something the Grass Roots turned down. That tempo, 
those horns...you almost expect him to start singing “midnight 
Confessions". But it's a fine performance anyway, and the song's 








ov writers must have just gotten through reading Sammy's bio, Yes I Can, 


<a 


\ The lyrics allude to being born in the big city and wanting to do his 
thing but being too "scared", but after he stops trying to please 
everyone all of the time, we find that the moral of the story is, once 
again....."[ gotta be me." And he doesn't come off as a raging 
egomaniac-more like a common man standing his ground. If it were 
any other Black artist putting out a song with the word "natural" in the 


mi title in 1969 I would think it was about racial pride and hair politics 






(Sammy was wearing a "natural" at the time), but in his case I think it's 
about the individual more than the group identity. Definitely 


recommended to anyone with a spare 35 cents who finds the single in 
a thrift store. 
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Citizen's Bloopers-Commonwealth/K-Tel 1977-A record so bad 
Wo WN by JAKE it's bad. Kermit Schaffer who started blooper-mania cashes on 
»— AUSTEN the short lived CB radio craze with an LP of bad trendy celeb 
ti G ios. Sounds thin, huh? W t 
— R E —V I E impersonations on CB radios. Soun n, hu ell amongst 


. the 48 unfunny, racist, homophobic, sub Borscht-belt 
ae impersonations is a weak SDJ, who can't stop "kachonk gags 
Black Caesar (1973), The Defiant §=)- kachonk"ing and who goes alternately by the handles 
Ones (1958)-Sammy's manager of fered x 
the great Larry Cohen ("The Stuff", 


"O") ten grand to wnite a black Little 
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acmmany etaeer tS Peers pT 
5 & e os R 


NY44 "Watermelon" and "Matzo Ball". Haha. Del Reeves is the 
eee impersonator, and he also fits in Carter, Kneival, Capote, Idi \ 
<<< $Y Amin and other wacky CB-ers. Remember that CB's weren't just 













Caesar script as a Sammy vehicle. SDJ 7 —€ KP -< es for truckers anymore so this wasn't nearly as good as a bad 

loved movie archetypes and did oh ¥ AH Keg trucker record. No actual "Bloopers" on this except for the thing 
gangster bits andCagney = cs ASS gS nits tonality. 2, What's Happening!-Sammy's Coming 
impersonations all the time in his act SE RRMOT & . ppening y ° 












Porgy and Bess-An Original Meroe *\¥ Episode-1979. The gang is putung on a 

Soundtrack Recording-Columbia Yaa ARS @ show for a worthy cause and Rerun hes 

1959. George Gershwin's PORG Cys and says he can get Sammy, then 

AND BESS by New York Revue Sy desperately tries to get him, muchlike 
Orchestra conducted by Jimmy we” the Sammy episode of "I Dream Of 
Warren-Fidelio- 1960. Though hard to Jeannie" with the identical plot. 
see nowadays, Otto Preminger's film However he can't get Sammy and the 
"Porgy and Bess" was a huge hit, and is gang just puts on an incredibly un- 
retrospect, this was great karma, considered by many to feature Sammy's 8 entertaining show without him. How 
because this incredible, nihilistic, € greatest film performance. Because he 


ra ~ this differs from the "Good Times" 
unique Blaxploitation film wouldn't was such a "star" however, there were a episode where they're putting on a 


and in the flick "Robin and the Seven 
Hoods". It would have been a natural, 


but Cohen never got paid, so when - 
approached by another interest he sold 1 
to them and directed the script himself fat» 
starring Fred "The Hammer" : 
Williamson instead of Sammy. In 












have worked without the super big, cool . couple of provisions he made to be in charity show and promise ndiculous 
and handsome Hammer acting the = the movie that made things kinda weird. celebrities (like John Wayne) are going 
perfect ghetto superhero part while %.4 One was he had to have star billing, to be there and then the crowd is 


everything around him crumbles. While even though his character Sportin' Life 
he looks as cool and in control as he Was a supporting character. Because of 
does in his "Nigger Charley" pictures *.this, he could not be nominated for best 


(which were released the same years as s § supporting actor and he blew his only 
the Caesar pictures) and even has the 


same sidekick, in this his sex, his 


appeased by Buffalo Butt Bookman 
doing celebrity impersonations 1s that 
‘you knew the Duke wasn't guesting on 
"Good Times" and you knew Sammy 
Oscar shot. Also, because of an would be on “What's Happening" in a 
exclusive Decca recording contract he heartbeat. Give me a break, he did 
violence and his cool all are in the end couldn't be on the soundtrack album. <> "Gimme A Break"! Also, the scnpt was 
impotent. Sammy's vulnerability would An LP of him and Carmen McRae { <2) obviously written when they actually 
have made this contrast impossible, so doing all the songs came out, but on this ~.> thought Sammy was going to be on. As 
fate was right in robbing Davis in this @& record Sammy is replaced with Cab I watched the show I had no doubt he'd 
case. However, instead of Sidney alloway (who'd been Sportin' Life on show up at the last second. I guess 












Poitier and Rod Steiger, Sammy Was 9 -—y wastage), and though it's not the actual something fell through and they just 
approached with him and ELVIS ie ¥ soundtrack it is good to hear Cab, -“\ decided to change the ending so instead 
PRESLEY starring as the chained . “especially a hep high hiccup at the end of Sammy showing up, to appease the 
escaped convicts in the Oscar winning \# of the name "Methuselah" is the song "Tt "Sammy Sammy" chants, Dee quiets the 
smash "The Defiant Ones". Now I'm Ain't Necessarily So." Another non- g@iiiia crowd with a plea to charity. One thing 


















sorry, but so called quality or not, 
anyone who wouldn't have rather seen 
Elvis and Sammy chained together in 


Sammy record to come out was the 3% 7 ‘aemabout Danielle Spencer, the actress who 
Fidelio NY Revue LP. Though there'y 53"_.ga"played Dee, you knew she wasn't using 
’ nothing resembling Sammy on the cue cards because the disinterested 
this flick is nuts! Sure they would have vinyl, they licensed a beautiful still of “aja away-from-camera look in her eyes as 
thrown a few songs in, but imagine the . Sammy belting a number out in the flick ” she would woodenly robotspeak her 
soundtrack! And the duets! Also, is for the sleeve. The record itself is lines was always so unfocused it 
Sammy less plausible as a con than excellent, the best P&B record I own. couldn't have been reading. Anyhow, 
pretty boy Poitier? I think not. Also, . B unlike most programs, where the variety 
this was still "Jailhouse Rock" days, # _._sshow format would spotlight the actors’ 
Elvis still had James Dean aspirations. es Sand actresses' talents (Rerun's dancing, 
Well, The Colonel nixed it, and Sammy 4#/ Shirley's standup), this has the 
says the young King was in tears when Y characters inexplicably doing things 
he had to break the newss to Samala. 4 they have no business doing that would 
The world is poorer for that gruesome af have a genuine Black urban audience 
accident of shortsightedness. 4 calling for Sandman to bring out the 
—— hook. Raj and Dee sing a duet that has 
to be seen to be believed, Dwayne plays 
.,a drum solo (!), white Little Earl comes 
out with an arrow in his head and tells 
°> three Steve Martin punchlines (no 
jokes) and Raj sings an inspirational 
tune from The Wiz. He keeps it in the 
same key the whole tune, in fact he 
keeps it in the same note pretty much. 
Maybe Sammy showed up, saw these 
acts and high tailed it back to Vegas. 
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RE pt Send SASE forCatalog 7 ~ $3.50/ LP- $8 /CD-$10 - All prices PPD in US! 








THE JAY ROBINSON FAN CLUB 


From Caligula ln THE ROBE to Mr. HawkJos in BRAM STOKER'S DRACTILA 
aod more. a free club bonoring character star Jay Robloson, one of the few 

greats from Hollywood's golden age sul} acUve. Three SASE’s requested for P 
pricr newsletters. 





GREEN NOISE 
ZB. C (2 






Jay Roblusoo Fao Club 


=? meee «% Scott Hughes, Presideot 
y 7 | 7901 Iroquois Ct 
| Woodridge, IL 60517-3332 
















#3 - the cuddly issue: interviews with Cub 
and Bunnygrunt; phobias from Butterglory, 
Jale, DQE, God is My Co-Pilot, Linus, Ex- 
cuse 17, Heavens to Betsy, Danielle Howle, 
the Lois, and Kathleen Hanna. comics by 
Missy Kulik, reader phobias, morel $1.50 ppd 

















FLOYD Magazine 


BRAIN DAMAGE has been published for nearly a decode and has become... 
“The Ultimate Pink Floyd Fan Magazine!" 
Each issue is jam-packed with timely, informative, and entertaining 
articles written by our Worldwide Network of Correspondents. Full- 


length features, insightful retrospectives, rare full-color photos, book, 
video, and CD reviews, Qs & As, and much, MUCH MORE! 


Whether youre a Casual Fan, Floyd Fanatic. or 
Serious Collector... Brain Damage Is for you! 
Send $5 for current issue (or $28 for 6-issue subscription which includes a 
FREE mini-poster with each issue!) payable to: 

Brain Damage Magazine, P.O. Bax 109-Z1, Westmont, IL60559, USA. 











#2 - the phonetic /s/ issue: interviews with Tsunami, 
Slant 6, and the Spinanes; phobias from the 
Posterchildren, lan MacKaye, Sleepyhead, Polvo, Tiger 
i Trap, Huggy Bear, Soperchunk, Seaweed. $1.00 + 2 
stamps 
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ASKED ROC 


The SateliterssSex 
masked Garage 
goons! Check out 
there new record on 
Demolition Derby. 
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, ‘| on ote We continue our ongoing 
een S racer | coverage of La Historica of 
eis Rock de Masqua! 


True rock 
superheros|! 
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Ex-Hawkwind 
and current solo 

Space Rocker 
Nik Turner 
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suprised to 
find out he 
was Black, 
so they 
made him 
perform 
with his 
head 
covered in 
invisible 
man 
bandages! co & He | 
Ralph | — : Mee ae , 


eke ae. y LST] GYNECOLOGISTS 
TH = N EAN D = RTHALS The liner notes on this Crown Jazz LP read: "Here i 
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60's/ garage from parts unknown is giant Jazz played by giant jazzmen, masked to MASOQU Asy.. 3 
a Recording fi conceal their startling identity, blowing with the “7 
ee eee enormous fervor and rushing push you've always : a 
<< Spinout in wished for and seldom found on good jazz albums. 
Nashville, The Ah, the problems of cold buisness! Here is a 


.,, Tecording like you've always dreamed about, and yet 
Neanderthals thrill how to give it to the people without making some of the 






there club componies that held the contracts of these jazz giants 
audiences with le The answer was a masquerade, a masquerade 
their masked lead What other more splendid way to bring 
me singer and together such a galaxy of big jazz names? And why not | 
Ke ; invite the teeming body of the adulating fans? Admit - 
caveman suits! them al]! And so you hear a great, rolling throng at 
ae hand, cheering their musical heroes on to greaterand 
greater heights! (a 


The names of the mysterious swingers 
behind those concealing masks would read like a 
convention of the elite of the modem jazz world. 
Listening in awe o the ammazing, no-holds-barred 
music, one asks oneself, “Must this clever crew include: 
JIMMY GUIFFRE? WARDELL GRAY? TEDDY 
EDWARDS? Isn't that HOWARD MCGHEE? 
BEN WEBSTER? BENNY CARTER? CHARLIE 
PARKER? SHORTY ROGERS? And aren't there 
other"...but why go on? One can only guess...” 





MASKING AT GARAGESHOCK! 


I] eee at this - oe music bonanza in Bellingham, WA were outstanding, but for masked R&R af ficienados, it really came down to one 
= ae ormances-the fourth and final evening would consist of not one, not two but three incidents of masked musical madness! Opening, The Go-Nuts 
the maske superheroes of food, kicked out the snacking jams, fed this audience with a snack-a-pault full of goodies and even hosted a Mummies ve Tie 
te ies a ee BS long after The Phantom Surfers shocked the Garage purists with their new look- Fender fueled Sweet/Poison ensembles! If that 
aed eee x n rae the Skids featured a towering Santo in f ull costume (with a championship belt that read "Fuck Blue Demon") rampaged 
. = ae , Shaved the drummers head during a song (he didn't miss a beat!) and was shaving heads in the crowd when a lone haired rock geek 
Semmeaimiin defense of shagginess! Santo squashed him like a bug. All in all a great night for masked rockin'! Viva masks! 7 . 








an fete The Phantom Surfers!| 
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oa The Surfers threw a case of silly string 
my ©=«into the crowd-and then paid the price! 
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Finally, here's an artist's rendering 
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Band MM was partially responsible for 
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twelve songs from their new Ip «cd «cs tribute to a bus 





NAO direct mail order Ip $8 cd $12 cs $7 postage paid 
matador records 676 broadway nyc 10012 
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A Bitter Pill To Swallow:a providence music 
sampler (Over The Counter POB 35 Providence, RI 
02901) Lonetyville, USA has always been a great 
music town, with more clubs than churches and 
everybody and their grandma coming through and 
touring. Not suprisingly there's so awesome fuckin' 
bands in that town and this outstanding 23 song 
sampler really has no weak points. Wether you're 
grindin’ with DROPDEAD, gettin’ 'sperimental w. 
Amoebic Ensemble, new wavin' w. Ashley von Hurter 
and the Haters or doing whatever Six Finger Sattelite 
does, you sure feel better after biting this bitter! 


RIKK AGNEW's Smash Demo's VOL II (Posh Boy 
POB 4474 PalmDesert, CA 92261-4474) Hardcore 
comp w. some pretty good bands (Propaghandi, 
Jughead's Revenge, Dharma), but I got one complaint; 
almost a third of these are over three minutes and 
seven of those are over three and a half minutes and 
three are over 4 minutes! I think punks used to be 
more concise in the "good" old days. 


Alter Boys “Counter Intelligence" (NG 622 Broadway 
room 4B, NYC 10012) Is this ANOTHER Pavement 
attempt? The Alter Boys just strain too much to stnke 
that pose. Ternbly unslack. Too clean, too symetrical, 
staid drumming, folksy blah. Honestly, they sound 
like this band in Portsmouth, U.K. which my 
girlfriend's sister's boyfnend, who knew someone in 
the band sent me a CD of. Anyway, Camper Van B 
did most of this stuff a while ago. 


American Ruse “return of the x..."(1+2, Glona 
Hatsuho 601, Nishi-shinjuku 7-6-5, Shinjuku-ku, 
Tokyo 160 Japan)Spread the Amencan news, 
American Ruse must have a great American muse-with 
bands like this America can't lose! 


Anal Babes/Brainbombs split 7" (Demolition Derby 
cio Kris Verreth Tervuursesteenweg 1H, 1820 Perk 
Belgium) Listening to this record I felt like al was 
emerging from a mucousy pod, like in the 70's "Body 
Snatchers” movie. 


Anal Cunt "40 Top Hits” (Earache 295 Lafayette St. 
ste 915 NYC 10012) This is incredibly enjoyable to 
listen to. 


Andre the Giant Has a Posse: the Documentary by 
Helen Stickler.POB 23008 Providence, RI 02903- 
0394) If you havn't seen the Andre stickers, shirts, 
graffiti etc. all over, you've been walking around 
droopy eyed, 'cause they're everywhere. This short 
film documents the phenomenon with a choppy, raw 
style that fits the subject matter perfectly. While the 
Andre stickers are far more aestetic than thoughtful, 
this flick's got more brains than polish, and that's a 
good balance. 


The Assasin and the Whiner minicomic ($1, POB 
487051 LA, CA 90048) Gril comics with graphic 
soundness and tons of personality. You even get to 
vote for next issues topics. 


Aunt Franne zine (PO BOx 523 Stratford NJ 08084) 
Real zine-ish take on Garage, Queerpunk, comix and 
music. Excellent D.J.Y. layouts, changing every 
column. Go Aunt Go! 


Bach for the Sem, St. Thomas the Apostle Church- 
When my zine pal Scott invited me to see him sing ina 
Bach concert for The Lutheran School , little did I 
know that it would be performed by and for Lutherans 
in a super fancy church. I guess that 's why instead of 
the suits and ties the rest of the audience wore I had on 
a black and bloody red KISS shirt, jeans and leather. 
Ooops. But nonetheless I foved it! Bach rocks, and 
the orchestra and soloists and chorus were all fantastic. 
Hard to believe they were amateurs. Also the bass 
player's long hair made me feel less heathen-esque. He 
brought up the bottom on a powerful string section. 
Also I'm pretty sure at one point (and I'm probably 





wrong) I heard “Christ has risen” rhymed with "three 
day prison". Great rhyme. 


Bad Brains "God Of Love" (Maverick)Hated the 
production, and the songs weren't good. Part of what 
made them one of the best bands ever, in addition to 
being great musicians and H.R. having such a good 
voice and them having one of the only different 
perspectives in Hardcore, was their great songs, and 
they're just not here. I'm glad they're cashing in 
though, good for them. I hope they got to hang out at 
Madonna's pad. 


Bailter Space “Wammo"(Matador) Somebody got 
arrested in my neighborhood while I was listening to 
this, and the police sirens sounded really good with the 
record, 


Bakamono “The Cry of the Turkish Fig 
Peddier(Basura!/Pnonty POB 2186 LA, CA 90078)I 
guess this is too challenging for me. It's a hybrid of 
grooving & industrial & melodious & Boredoms noise 
& Jesus Lizard screamin’ etc. Too much stuff. 


Balloon Squad "May Pangs and June Forays” (POB 
199 Bergenfield NJ 07621) Folky, clever and poppy, 
but not too poppy, ‘cause balloons hate to "pop". Ba. 
dum bum. 


Barbecue Bob and The Spare Ribs "Snack Time” ep 
(DadA POB 112 New Brunswick, NJ 08903- 
7258)While most Garage bands these days are basted 
in American 60's Garage Punk, it's exciting to smell 
the hickory, liquid smoke aroma of that genre's British 
Blues based garage equivalent grilling up from off of 
exit 9 on the Jersey turnpike. It's got the sauce! 


Ben Is Dead magazine ($5, POB 3166 Hollywood, CA 
90028)The most impressive thing to me about this 
Uber-read of a book is that any zine that has 
interviews with Tom Jones, Johnny Lydon, A Paley 
Brother (they forgot to ask what the scene was like at 
the filming of the Sgt. pepper finale though), Anton 
Lavey, A Village Person, Debby Harry and much, 
much more and doesn't mention any of them on the 
cover has super gusto! If you ain't read this yet, read it 
soon! 


Big Stupid Guitars "Crack (T2 POB 1894 NYC 
10156) REM meets the Dambuilders on the bouncy 
alternative highway. Not as guitar dominated as the 
name implies, the lyrics take centerstage and even 
when they're big & dumb it's good dumb. 


Binsey Poplars "Trip So Far” (Kokopop JAF Box 
1187 NYC 10116) I guess they like Cocteau Twins 
and Kate Bush and al! that. I don't. 


Biscuit "Piease Don't Eat Daisy” (9830 Harrison 
Livonia, MI 48150) Definetely not a Country 
buttermilk biscuit or a doughboy instant processed 
biscuit or a hard English biscuit. This is a new kind of 
biscuit all together! 


Blag Dahlia "Venus With Arms" Good assed 
Rock'n'Roll you can drive around listenin’ to. You 
could even fight to this! 


Blasters, HiFi & The Roadburners, Old 97's, live 
Doubie Door-The Oid 97's were awesome. Really 
good rockin’ American music. HiFi sounded pretty 
bad, although his new chant type songs sound better 
than his old singing songs. I think they got a good new 
guitarist too. I tried to leave but the doorman said "No 
Ins & Outs.” Asshole. That club sucks. The Blasters 
were fucking awesome. Even without Dave Alvin 
they were totally legit because Brother Phil's stage 
insanity was fully intact. I don't mean crazy antics, I 
just mean he seems actually insane. His voice and 
harp playing were excellent and I really enjoyed the 
blasts they blasted. 


Blood On The Saddle ep (Kill Rock Stars) 
Bluegrasspunk that's the aural equivalent of closing 
your eyes, rubbing them hard and then opening them 
and looking at something familiar you like. 


Blumfeld "L'etet Et Moi” (Big Cat POB 2020 NYC 
10013)German language Indie rock with the grooves 
of The Police or Duran Duran or someone. Dance 
against fascism! 
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Bolgani demo (2320 Arlington Rd. Bloomington IN 
47404) Midwestern garage pop you can do all the 
Bandstand dances to! 


Bracket "4-Wheel Vibe” (Caroline 114 W. 26th St. 
NYC 10001) Of that bouncy chunky pop punk the kids 
buy now, this might be the best sounding I've heard. 


Brain Damage-The International Pink Floyd 
Magazine ($4.95, POB 109 Westmount, IL 60559) 
Slick, full color, posters inserts, tour reports, more! 
All in all it's not just another Floydzine in the 
walirack. 


Franklin Bruno "a bedroom community” (Simple 
Machines POB 10290 Arlington, VA 22210) If you 
like songs -and who doesn't?-you might dig this. It's 
Something Painted a winner! 


burgermonk “what's your limit” ($9, Rte 6 Box 231 
Bemidji, MN 56601) Gary Burger, the savage vox of 
the legendery monks, dusts off his vocal chords and 
delivers some powerful musical diatribes against the 
hypocrasies and lies of the US Government and it's 
citizens. Recreating some of the dynamics of his 
former band by employing similar musical 
philosophies, and some great local players, Gary 
eschews the ambiguities of monks lyncs and goes righ! 
for the throat. I won't forget listening to this. 


Buttsteak "Rocksingle” (go kart POB 20 Prince St. 
Station NYC 10012) If your not from NYC and you 
visit you may at some point have realized all your 
senses were being overtaken. The smells of urine and 
semen, the sights of extreme poverty and extreme 
affluence side by side, the sounds of gross human 
overpopulation and the feel and tastes of seediness and 
excess overwhelm you. If you like that feeling you 
may understand this record better than I do. 


Buzzkili "Tooth and Sole" (Tee Pee 111 East 14th st. 
ste 223 NYC 10003) Viva Jersey mook rock! 


Canned Travolta (Go kart ) "Reality Bites" level 
Brady nostal gia mixed with Disco as a painful 70's 
"retro" joke that's super disrepectful to Disco as music, 
and the worst part is the main selling point; a guest 
spot by the Cowboy from The Village People. But 
wait! It's not the real Cowboy, it’s the guy they 
brought in to be the white frontman when they gave up 
the gay roleplaying look and went for the makeupped 
New Wave prettyboy thing on their “Renaissance” LP. 
After that failed, of course, they went back to the old 
look and let this guy be the Cowboy for the brief 
recording period that followed, but he wasn't very 
convincing, especially on the "Sex Over The Phone” 
LP. I think I just revealed too much about myself. 


Cause For Alarm (Victory POB 146546 Chicago, [IL 
60614)One of my all time favorites reissued! Good 
assed NY H/C the way it should be by the onginators 
of NY Hare Knshna Hardcore. Super consistent, even 
song is fucking good. This reissue is a Cause For 
fucking, uh, celebration or something. 


Chainsaw Kittens/Soraya split double 7° 
(echostatic/space baby 2802 East Madison ste 159 
Seattle, WA 98112) The Kittens grrove, they're grrovy 
and | got into their groove. I wanted to put on 
sunglasses and dance without lifting my feet off the 
ground with a blank look on my face. Soraya make the 
music that plays when the movie character walks 
around the city strrets in a long montage as he/she 
contemplates a difficultr decision. Very sexy when 
you play them at 45 instead of the suggested 33. 


Chavez "Gone Glimmering” (Matador) The real 
Chavez could kick this band's ass with his nght hand 
tied behind his fucking back. Wait a minit-this song 
that's playing now is pretty good-O.K., maybe not with 
his hand tied behind his back... 


China Drum “Barrier” ep (510) Green Day via Duran 
Duran. 


Chokebore “Anything Near Water" (Am Rep 2645 
First Ave S. MPLS MN 55408) On the plus side, it 
doesn't really sound like anything else exactly, 
certainly nothing on corporate “Alternative” radio, but 
on the downside, it shares the kind of non-engagedness 
I feel when I listen to most of that stuff. 





Circle of Dust (R.E.X. POB 25269 Nashville, TN 
37202)Soundtrack to the Industrial version of The 
Wizard of Oz, at least the witch parts. 


City Girl's Sweet Loves comix($1, Beth Johnson 
1644 Monroe St. NW Washington, DC 20010)Beth I- 
o-v-e-s the boyz who bag the groceries, drive the bus, 
cut the coif and more! But Cathy this ain't, unless Ms. 
Guisweith started doing some freaky drugs, and she 
probably still couldn't hang. 


Combine "Norfolk, VA" (Caroline) I believe both 
GWAR and Ernest P. Worrell come from Virginia. 
This is closer to Ernest...and I love Ernest! Hey Vern, 
file under Rock! 


Come "String" EP (Matador) Better than album 
because there's jess songs. 


Cool Beans zine ($3, maybe, 3181 Mission #113 SF, 
CA 94110)Even though I wasn't cool enough to know 
most of the bands, and even though, like The Chicago 
Tribune, there seemed to be tons more info you could 
get if you get “online” with the publisher, I still loved 
reading the friendly interviews that didn't dwell too 
much on stuff like music and I liked the philosophy of 
illustration. Entertaining 7” with a good song About 
Jimi Hendrix liking water included. 


Cool Hat zine (stamps, c/o B.J. Beck 1844 W. School, 
Chicago, IL 60657) Snappy little Chi town rock'n'roll 
gossip and review number. Fun to read and not 
annoying at all, definitely worth a few stamps. 


David Cooper "The Learning Curve” (Asil POB 
790576 Middle Village, NY 11370-0576)Does this 
guy sing jingles? His voice sounds mighty 
familiar...anyway, if you go for early 70's singer 
-songwriter types, like Jim Croche and the guy who 
sang “Me and You and a Dog Named Boo”, you might 
wanna look into this. He's a good humored guy who 
passes on some valuable advice ot his son in the 
credits-“try to always do what you love and love what 
you do’-and all of his songs are variations on that 
theme, so if that’s your meat... 


Craphound zine ($4, POB 40373 Portland, OR 
97240-0373)All clip art! That's nght, nothing but the 
strangest, sexiest scariest, thematic clippings of...art. 
Use it! 


Croatan "A Hundred More Verses About 
Agamemnon” (Shimmy Boot JAF Box 1187 NYC 
10116) Rich oddness, layers of echo wails, sparse 
medicine man percussion and other stuff. Better than 
croutons. 


Crowsdell "Sugar-coated” b/w "Trunk" (Big Cat POB 
2020 NYC 10013) Cool white girl rock on Pepto- 
Bismol vinyl. All nght! 


CUB "Come Out Come Out"(mint 4699-810 west 
broadway, Vancouver, BC Canada V57 469) Normally 
I don't like to think what the label wants me too, and 
Mint clearly expects me to think listening to this ts like 
hugging my favorite sock monkey. Well...itis! I l-o- 
v-e these rockin’ cute cool tunes. Unlike their baseball 
equivalent, these Cubbies don't have a loser in the 
bunch. Though I'd normally never suggest buying a 
CD over the infinetely cooler triple 7" format, the 


hidden hi-fi dance music track and a hidden lo-lo-fi 
answering machine recorded tune. 


Danger! zine ($3, POB 148161 Chicago, IL 


606 14)Serial killers are passé, so Evil® zine has folded 


and been reborn in this new body. Now Danger Daa ts 
no longer confined to the limited world of mass 
murder. He's freed up to write about people who only 
killed one person. Or Satanists. Or Church burnings. 
Or televangelists. So, it's still evil, it's just not Evil®. 
Great Norweigen Black Metal coverage (see Roctober 
#11). 


Das Klown "Laughing Stalk (Posh Boy) I used to 
think these clowns were Mentors-ish but they're more 
DK-ish here. I guess those points aren't as far apart as 
you'd think? 


Davenport "(thank god for)hurricanes" b/w “real 
blonde” (DaDa POB 112 New Brunswick, NJ 08903- 
0112) Boisterous! 
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D.B.N. zine ($1, POB 3547 Lantana, FL 33465-3547) 
Genuine Floridian depravity! 


Rock'n'Roll unhampered by extraneous accoutremonts 
like, for example, words. Look or write for his real 
first issue soon. It'll bump and grind your mind, and 
The Dead Presidents "Spread Butter” b/w “(Into) he promises, no spread shots, Except one. 
Somethin’ (Else)"(K) Usually when you get a Hip Hop 
record (or demo) madeby a label or producer that 
usually makes other stuff it's pretty obvious that they 
just don't get it. Either the thing's about as authentic as 
when Fred and Barney do the fruity pebbles rap or it 
sounds old school to the point of being like one of the 
tapes some kid would msake in 6th grade with a casio 
beat. So I was super pleasantly supnsed to hear this Dirty 
12° slab from the land of indie-core turn out to be a 
super Jazzy, smooth as hair grease offering of laid 
back, edgy, grooves. Any rhyme that actually makes 
reference to bell hooks is #1 in our books. 


Dirt Merchants "Trip Trip’b/w"Bullfight" 5"(Zero 
Hour 1600 Broadway Station 701 NYC 10019) Who 
would wanna buy dirt anyway? I can picture the video 
for "Trip Tnp” now: the band running in a field, ina 
continuous loop. 


Looks "One Bad Leg” (Rockworld 177 E. 87th 
St. NYC 10128)A rare contemporary participant in the 
non-Metal hard rock genre AC/DC and their ilk 
inhabitate. Room for improvement, but it's good to see 
the kids still hacking away at this worthy fodder. 


Del Lagunas "Time Tunnel" b/w “Shadow* (Estrus 
POB 2125 Bellingham, WA 98227) Slinky surf sounds 
in a classical surf vein. Slinkier even at 33! 


Dogbow] and Kramer “Hot Day In Waco"(Shimmy 
Disc JAF Box 1187 NYC 10116)Dogbowl and Kramet 
colaborate to conjure thick whiffs of everything. Was 
that Bowie? No? Replacements? Lotsa poetry and 
aural depth; licking rollicking vocals. Do check out 
the cover of “Tracks of my Tears’. Simple stories that 
are so much more than kicking boors and things. 


Demolition Dollrods, Stinkies, Scissor Girls, live 
Empty Bottle. Hypnotic rhythms and non rhythms, 
ancient rituals rediscovered, 8-track breasts, submarine 
sandwich dances, one big floor tom, bumps and/or 
grinds, madness and love in the air. Oh what a nite! D.O.P.E. (Anti Gravity Records Box #463 1573 N. 
Milwaulkee Ave. Chicago IL 60622) The awesome 
Pedro Bell sleeve might tempt you, but Dont Open this 
Piece of Excrement. “Alternative” mediocrity in the 
guise of eclectic, funky, industrial, Metal, blah blah 
blah... 


Demolition Dollrods "Unauthorized" ep (Bulb, POB 
8221 Ann Arbor, MI 48107-8221) Auto fuel fumes, 
unemployment and murder have kept the intangibles 
that make Detroit area punk Rock & Roll what it is 
alive, and if the Hentchmen aint convinced you yet, the 
purity of the Dollrods shitty sounding, great songs 
about whatever the fuck they're about, played with a 
virtuosity of wrongness, should drive that nail into 
your noggin. I enjoy this. 


The Drags "I Llke To Die" ep (Resin Records 2300-B 
Central SE Box 198 Albuquerque, NM 87106) If this 
is dyin baby, I like it too! In spades! 


Dragstrip Riot zine ($2, 107 Longndge Dr. San 
Antonio, TX 78228) Super sincere exploration into 
trash culture. Sure everyone digs Surf, Garage, Betty 
Page, comix and Elvis, but Michael LOVES ‘em! 


Devil Dogs "Stereodrive" (1+2) I only wish they could 
have scored the 1978 Made For TV movie, "Devil 
Dog, The Hound From Hell." 


Devil In Miss Jones §, video directed by Gregory 
Dark, written by Selwyn Hams, We don't usually 
review porno flix here, but this has three things going 
for it that madeus decide to. a) a dwarf, b) a fat guy in E 18 (Medicine) Wow. Holy Jeepster, Batman, 


Dub Narcotic Sound System "Industrial Breakdown 
(K Box 7154 Olympia, WA 98507) Groovy. 


a devil suit, and c) a script by a zinemaker (Selwyn it's a T-Rex flavored CD. Can't hate that. 
does “Happyland”). Before you chuckle, there really is 

a script here. No plot, but a script. Rather than a story 

we have the devil delivering diatribes against 

repression, monogomy, Women's Studies, intellectual 
lesbians and so much more. If that offends you, 

you're not the audience they understand so well, the 
Hustler reader who appreciates his porno peppered 

with offensive misoginist, racist cartoons, in this case a 
living, breathing cartoon. Of course each of Satan's 
points is illustrated with an intense orgy of camal 
gymnastics, breast augmentation and semen ® 
appreciation. Includes piercings and tattoos for the 
hepster porn fans. Not particularly romantic, my 

friends, and you'd have to be a hardcore porno fan to 

like this (and not get pauseus watching), but if you are 
one, this won't dissapoint you. 


T-Tex Edwards "Jekyll and Hyde” b/w “Man From 
Mars"( Honey POB 14199-672 Dallas, TX 75214) 
Webb Pierce meets Eddie Cochran meets Dave Dudley 
on a jukebox after the second pitcher. 


Egghead “Peer Pressure and Stan (30-28 34th St. Suite 
4G Astoria, NY 11103) Goofy poppy stuff with 
delivery so deadpan yuo can hear all the profound 
lyrics to smashes like "Will Rock For Food" and some 
song about Jackie Chan movies. They also doa 
newsletter zine that captures their tangy flavor pretty 
well, so if you need convincing before shelling out for 
the tape, send a coupla stamps and get that. 


88 Fingers Louie "Totin' 40s” (Rocco Records P.O. 

Box 14781 Chicago, IL 60614-0781) The Chicagoland 

Kids are alright, and even though I've almost heard 

enough pop punk this week, the texture and tempo of 
y, this makes it stand out. Also the two hardcore covers 

(Ag. Front, Gorrilla Biscuits)really help the medicine 
go down. 
















18th Dye (Matador)If these were Americans they 
would probably suck, but clever grooving European 
arty guitar hipsters like these cats (and kitten) fly in m 
book. 


Engine 88 "Clean Your Room” (Caroline) Now, I 
didn't like this too much, but you see, I prefer my 
music much dumber. I suppose if a cerebral approach 
to rockin’ (and rock they do) is your tea bag, you 
might like steeping this. 


enormous "greetings" (E Pluribus Unum Records 
8424A Santa Monica Blvd #831 West H'wwod, CA 
90069)A bunch of songs about floating, sweating, 
thirsting, sailing, etc. There's enough watery 
metaphors here to fill a Beach Boys album, and stil! 
have enough left over for a Stevie Nicks solo project. 
Other themes include magic and heroin. 


Devoid of Faith "Denial By Machinary” (Crust 1 
POBox 8511 Warwick RI 02888)Even when you could 
understand the lyrics of 80's political hardcore it wasn't 
nearly as powerful as these type of virtual foreign 
language onslaughts of post-grind/death bands on the 
same subjects 


'*@ #fexclaim zine (?, 78 Pleasant Blvd unit 966 
Toronto, Ont., M4T 1K2)Canuck newsprint broadsheet! 
covering the rock and zine scene. Some interesting 
angles and !otsa revyoows, but the best part was the 
El Diablo Mi Amigo zine #0 (Tom Sparrow 1214 comix. Some funny stuff. 
Orchard apt. 2 Bloomington, IL 61704) Pommo 


Exhibit A zine($2, POB 534 Venice, FL 3428-4)Alia is 
doing a great thing down in the Gene Simmons' tongue 
shaped state; she's combining top notch graphics with 
the kind of pure, unpretentious (and unconcerned w. 
punk cred) content you get in the best teen girl zines, 
which usually look scrawled and abused. Her 
drawings of her fave rockers (Rollins, Billie Joe, L7) 
are not to be missed. 


Experiment Carne zine ($3 No (know) Info Netwerk 
POB 291516 LA, CA 90029) Freestyle, psycho-delic 
india ink mainlining freakout on the comixdoodle tip. 


Exterminator 36 "Thief b/w" Headache" ($2 ppd. 
POB 675137 Marietta, GA 30067-0010) The youthful 
American spint of power and violence lives and 
breaths (gasps?) with death vocals and sonic crunch. 
Fear this. 


Extreme Noise Terror "Are Y ou That Desperate” 
(Crust POB 8511 Warwick RI 02888) Made my spine 
hurt! 


Tav Falco's Panther Burns "Shadow Dancer” 
(Upstart) A few years ago at a show I heard Tav say he 
shaved his Hitler moustache off ‘cause a record label 
told him to. Well, if | had considered considering him 
a sellout then, I certainly wouldn't now, because this is 
his strangest, most uncompromising, eeriest album yet. 
The combination of Tav‘s vocals, rolling out of his 
mouth like opium smoke, his bizarre covers and the 
overall Zirkus/cabaret weirdness of the whole set 
literally gave me chills. 


The Falling Wallendas ™ (IMI Records 541 N. 
Fairbanks Ct. Chi. IL 60611) With a name as clever as 
this, | wanted to hate them-and I did! 


The Famous Monsters "...are go” (Estrus) Not just 
spooky- S-p-o-0-0-k-y-y-! 


Faxed Head “Uncomftorable But Free" (Amarillo 
POB 24433 SF CA 94124) It's about damage-both 
biological and musical. Listen to the art of these 
brave, young, deformed rockers and you to will feel 
the damage! 


Feline Frenzy Teen Zine ($4 or so ((it's thick!)) 
Glynis Ward POB 2311 Fairfax, VA 22031) Flypped 
out Garage frolic that will give you the lowdown so 
you can go down a get the hottest sounds of the 
underground and get down! Read it to learn where 
cool's at. 


The Fighters “Motor Man” Chuckles candy were 
invented in Chicago's suburbs, and punks like 
Chuckles, and the suburbs’ favorite sons, The Fighters, 
make punks chuckle. 


Fireworks featuring T. Tex Edwards 7" (Honey) 
Texas can scare you! 


The 5-6-7-8's (Time Bomb Toporo 51 Bldg. 3F, 2-18- 
18 Nishi-Shinsaibashi, Chou-ku, Osaka 542 Japan) If 
Clinton puts a tarriff on this Japanese import, I'm 
voting for Sam The Sham in '96! These slinky kittens 
got the magic potion to put your dancing shoes tn 
motion! 


Fizz magazine ($3, 1509 Queen Anne Ave N #276 
Seattle, WA 98109)Closest thing to a cool actual big 
fat magazine covering lotsa stuff and new bands and 
whatnot that actually is cool. Learn all about drinkin’, 
Voudou and Rock & Roll! 


Flatbush Foot Brigade (1147 West Ohio #306 
Chicago, IL 60622) Alternative voxx, hot Metal lixx, 
post-Hardcore shoxx. Kinda roxx. 


Flesh (Colorblind POB 525 Georgetown, CT 09829) If 
you think I'm gonna put down a band that plays hard 
rock/Southern boogie/cheese Metal with vocal style 
combining both Ozzy and INXS approaches and with 
songs like "SEXXX" at the makeupless KISS glorious 
stupidity level you are sadly mistaken. Did I mention 
one of the bandmates has the same last name as the 
label owner? [I love it! 


Flying Sucer Attack comix ($4, POB 18510 Denver, 
CO 80218) Hefty dose of sci fi psychotica by some of 
the best names in the alternative comix biz, including 
Roctober family members Jerome, John P. Jake Austen 
and Megan Kelso! 


Floozy Drippys "Two Terrific Teenage Tunes by..." 
(Vinyl Japan 2F Seiwa Bldg., 7-4-9 Nishi-Shinjuku. 
Shinjuku-ku, Tokyo 160 Japan) The ttle doesn’t lie! 
Temfic is a great description of these 80's Burundi 
beat driven lo fi toetappers. There's alot of interesting 
things happnin’ in Japan, and these ladies are in on it. 


Free Kitten "Nice Ass” (Kill Rock Stars)Just ‘cause 
somethings free doesn't mean it's a good value. 
Actually, it's pretty good pro rock, with excellent 
enunciation! 


Front Porch zine ($1 ((ripoff!)) 312 and A half 
Perrin Y psilanti, MI 48197) Stupid! Sure. I laughed 
alot, but who do these guys think they are? Ireverant, 
gag happy drunks is what [ think! Dare you risk 
ordering this? Dare you not? 


FUCK THAT WEAK SHIT VOLUME 3 with 
Garment Bladder, Designer, Monoshock and 
Unholy Swill (Demolition Derby)Garment Bladder's 
tribute to polyester wins this bloody battle royale. No 
weak shit here! 


Galaxy Trio “Flying Saucers Over Vegas” (Estrus) 
Are you ready to rumble with the Milky Way's 
Surfinest (ala Dick Dale's Middie Eastern tinged stuff) 
menage a trois in the sky? Uh, I am. 


Gearhead zine ($5, POBox 421219 SF, CA 94142- 
1219) Racism may be a drag, but DRAG RACE-ism is 
a GAS! And this leaded petro soaked high quality otly 
rag is a gas...and a giggle. Note: I wasn't implying this 
mag was racist, I was trying to be clever. 


The Géezers "I Feel Like Chicken Tonght" ep 
"Granny Dumper” ep, "Welcome Soccer hooligans" 
b/w "Limey Wanna Be" (Retain and Expel” POB 
31264 Chicago,IL 6063 1-0264) Ramones 
straightforwardness and dumbness with ugly hardcore 
vocal deliveries and did I mention stupidness? So 
basically These Geez are the bees knees! You have to 
admire the instant obselescence of putting out an anti 
World Cup song! 


Girl Trouble/Pop Defect split single (Dionyses) | 
guess these bands are in love. 


Global Mail ($3, POBox 597996 Chicago, IL 6065) 
Basically a mail internet-type directory. Pen pals for 
the creatively afflicted. Hook up and learn about 
hundreds of hepster/nerds like you from over 40 
countries. 


Gli Gan “Just Gli It"(Posh Boy) Cali Punk that's 
Punker than most Cali Punk cuz it's got more weird 
stuff up init, H/C, Metal and an Agent Orange cover, 
plus those classic old school style political lyrics 
Cea to miss in these modern emotional days o' 
Punk®. 


Godsheadsilo "Elephantitus of the Night” (Kill Rock 
Stars) Very punk. 


Good Riddance "For God and Country” (Fat Wreck 
Chords POB 460144 SF, CA 94146) Better than so so 
So Cal soda punk with slightly rougher edge and 
vocals than most of the current crop. 





-Blair Wilson 


Robert Gordon “Red Hot 1977-1981" (Razor & Tie 
POB 585 NYC 10276) I don't know why alot of 
Rockabilly fanzines make a fuss over this dude, even 
with fine ax-murderers like Chris Spedding and Link 
Wray backing him up. Yo, I'm not about to buy a copy 
of Foreigner's "Urgent" just ‘cause Jr. Walker is 
playing the sax solo! Not all Rockabilly has to be hard 
up redneck biker music-it has a softer side too. That 


softer style is what Gordon practices, but Conway 
Twitty and Jack Scott did it better in the fifties (and 
forget Chris Isaak, ok?). 


Gorgons “Crabcake" ep (Demolitin Derby) Slinky, 
evil, French, 60's style Garage chunks. 


Grover "My Wild Life (Zero Hour 1600 Broadway 
Station 701 NYC 10019) Go-Go's-esque! 


Guided By Voices “alien lanes” (Matador) Clocking ir 
at 28 songs in 41 minutes, GBV continues their 
impressionistic, broken-down rendition of classic rock 
as perfected on their last release, “"BeeThousand”. In 
fact, "Alien Lanes” could be titled "Bee Two 
Thousand”. But hey, I must say, formula never felt so 
good!! 


GBV, Mary Lou Lord, Lounge Ax-As far as Mary 
Lou, maybe in a small cafe or on the street it could 
work, but in this packed club the comodification of 
coyness was to much to bear. In a club with such a 
poor design, packed so tight and so uncomfortably she 
would have been painful if her ridiculesness wasn't 
amusing. Though I can't believe I stood in that 
suffucating crowd volounterily for two hours, GBV 
made it almost worth it. When a painter paints in a 
certain style that's really about the paint it's called 
painterly. Pollard's singing is singerly and I love that. 
Even though he's almost vomit drunk and his hoarse 
voice can't really make the notes, it's all about singing 
the notes for him and it really sounds great. Add a few 
rock kicks and you got a show! : 


Guzzard “Quick, Fast, in a Hurry" (Am-Rep 2645 
First Ave S., MPLS, MN 55408) It's grate! You can 
dance to it. 


Hagfish "Minit" ep (BYO POB 67A64 LA, CA 
90067)T he kids'll like this. Kinda like tf The Ramones 
were a new band jumping on the Pop Punk 
bandwagon, which isn't that bad. 


The Hangmen "Used" ep (Deep 6, 8033 Sunset Blvd 
#448 LA, CA 90046) It's good to hear good ol’ 
overblown rawk still comin’ out of L.A. Thanks for 
keeping the "Decline of Western Civ 2” tradition alive 


The Hatebombs “She's The Girl” b/w "Know About 
You" (Speedometer 1430 Lake Highland Dr. Orlando, 
FL. 32803) 2 short and sweet Amencan Garage 
soundtracks to your fightin’...and your lovin’. 


Helium "The Dirt of Luck” (Matador) This would be 
better if the singer sucked on some helium. Kinda a 
downer. 


Hellhole compilation (Justice POB 980369 Houston, 
TX 77098)It's not really suprising that so many bad 
bands would know each other. The only group I liked 
on this was Sad Pygmy. I was really suprised to see 
how young most of the musicians look. This bodes 
poorly for the future. 


Homer Henderson “Love on You" b/w “Dragstrip”. 
“Nightclub Cancer" b/w "The Planets” (Honey) I 
expected these to be wacked out novelty tunes based 
on Homer's crazed look and the fact that he’s a one 
man band, but these are actually pretty classic Texas 
sides from all over the Lone Star musical spectrum. 
"Love On You" especially is a real burner. The second 
single is more goofy, but there's certainly quality 
precedents (from the Texas Playboys to the Texas 
Jewboys). 


hentchmen "Y psilanti's newest hitmakers” (Estrus 
POB 2125 Bellingham WA 98227-2125) Quick and 
pimply! The way Garage should be. 


HiFi and the Roadburners "Fear City"(Victory) I 
guess I should be in fear city, because I've heard about 
this band threatening violence on reviewers who 
panned their single. Actually this isn't nearly as bad as 
l expected. The song choices on this are much wiser 
then on the single, and occasionally the sax driven 
Rockabilly/punk really gets off the ground. HiFi's 
voice is still so flat it aint ready for a training bra 
(which might be one reason they appeal to this 
hardcore label) but that's not as much of a liability here 
as it is live. Decent car tapedeck matenal. 


Robin Hitchcock "IPU Vol LV" (K) Alfred's fave son 
goofs and croons with the Olympia, WA posse. 





Hodge Podge and Barage compilation (1+2) This 
sampler is a trash compactor I'd gladly be shoved into! 
5-6-7-8's, The Makers, Fireworks and other killer 
garage, punk and ska international terrorists attack! 


Honeybunch “Count Your Biessings” b/w 
“Tapeworm” (K)I remember reading Ric from Velvet 
Crush call bandmate Jeffery's combo Honeybunch the 
wimpiest band ever, or something. Well, be they 
wimps or not I really dig these grooves and what 
makes them great is the same thing that VC gots, and 
that's catchy hit pop tunesmithin'. It's a honey of a hit! 


Huggybear “Weaponry Listens To Love" (Kill Rock 
Stars)An OK record, didn't float my boat. 


Hutch Owings Working Hard comic ($3.95 POB 
95973 Seattle, WA 98145-2973) Very exciting! A 
comic about a revolutionary in a corporate punk rock 
culture world. It'll make you laugh-and it'll make you 
think. 


IAF/Under Threat split 7" (Japankore POB8511 
Warwick, RI 02888) A Spanish and a Brazillian h/c 
double header. Both bands tear shit up in the truest 
international language, but the speed and poor 
recording-ness of Under Threat (Brazil) makes them 
win this battle of the bands. 


Impala "Kings of the Strip" (Estrus) Instro sax 
groovers that are super authentic Garage music, much 
more so then most of the 77 punk influenced retro acts. 
Includes a few choice, raunchy sex sax attacks. 


Inner Muscle zine (free! 675 E Central Missoula, MT 
59801)Fun and irreverant punkzine of the people from 
out West. It takes chutzpah to put Rick James on the 
cover of a punk zine in 95, so I'm with ‘em! 


Japankore #4 (free POB 8511 Warwick RI 02888) All 
the Japanese punk, noise, grind, pop whatever music 
you can wrap in your nori! If you're interested git it! 


Jimmy Eat World (Wooden Blue Records POBox 
1147 Tempe, AZ 85281-1147) Definetely the worst 
band name of the issue, but they totally didn't suck! 
Well, quality wise that is, I don't know about literally. 


The John Agar Fan Club newsketter ($1, $3 for sub 
+ Agar autograph photo, 7901 Iroqois Ct. Woodridge, 
IL 60517)Anyone who's cheered A gar's attempts to 
liberate the subterranean world of "The Mole People" 
or seen him with The Duke in a John Ford westem 
needs to know things like the fact that Agar was not 
Mr. Clean (of cleaning fame), but rather Clean was 
played by one of Agar's "Sands of Iwo Jima” co-stars. 
Where else but but the J.A.F.C.N. (and now 
Rocktober) could you learn this? 


The Joykiller (Epitath) So Cal punkrock with some 
balis for a change.(thanks David La Duke for 
expanding my vocabulary) There's a few classic 
moments in this somewhat old school rocker, but 
nothing much equals the awesome Kozik artwork or 
better T.S.O.L.(there's a Jot of Ex-'s on this) stuff. 


The Kaisers "Beat It Up" (No Hit 1 Hazlewood Rd 
London SW15 6LU) There's maybe a million 
Rockabilly bands around and 10 thousand garage 
bands and a thousand Surf bands and a few hundred 
Psychobilly bands, but as far as I've seen there's only 
one living, breathing Beat band kicking and that's 
Scotland's ambasadors of good times, The Kaisers. To 
actually be incredibly exciting and entertaining and 
fresh(!) in a genre that if it shows any sign of 
Punkrock® influence at all becomes something else is 
outstandingly impressive. It made me come down 
with Mono! 


Sean Kelly "Light House Rocket” (W.A.R. 2401 
B'way Boulder, CO 80304)Solo work by a member of 
the soulessly eclectic party band The Samples is Simon 
and Garfunklesque w/o the magic or harmonies. 
Pleasant, but kinda lame. 


Junior Kimbrough "Sad Days, Lonely Nights" (Fat 
Possum)Cut #5 is called "My Mind Is Rambling", and 
is itever. Kimbrough is a Bluesman from the 

heart of the Delta, and he’s got some great musicians 
with him, but the songs range from four to nine 
minutes in length and lose their impact quickly. 
Someone at Fat Possum shoulda got back in the studio 


of vomiting. 





and started makin’ with the razor blades-this needs 
editing. 


Kramer "The Secret of Comedy” (Shimmy Disc)A 
few years ago we had the Garth rennasaince, with 
Garth Brooks, Jenny Garth and Wayne and Gant all 
hitting at once. Now with the return of MC5's Wayne 
Kramer, with Steinfeld's TV Kramer and with cerebral 
tiber-producer Kramer putting out strong solo work 
like this we've entered athe Kramer Era. If he keeps 
this up, in a couple of decades he can take over from 
Elton and win Disney soundtrack Oscars! 


Karma Lapel zine ($2, POB 5467 Evanston, IL 
60204)This hefty reviewzine does some pretty long 
and insightful write ups(as opposed to the short, 
"clever" crap I get away with) so it's a good source of 
info on the underground tune and zine scene. 


David La Duke "Rock With Balls” (Sinbad Box 
58368 Louisville KY 40268-0368) When Cobain and 
crew killed off the hard rock, Metal, glam, pose-taking, 
hot lick Rock army, leaving a world where bands like 
Poison can't get arrested nowadays, thay forgot one 
important fact; You Can't Kill What's Already Dead! 
LaDuke is a Rock zombie whose one track 
zombiemind craves bar rock the way most Living 
Dead jones for brains. No one can stop the Ball Bustin 
Rock-hard Rocker! 


Laika and the Cosmonauts,Spies Who Surf live 
Lounge Ax-I didn't like Spies Who Surf, you could just 
sec them at their boring day jobs, no soul. I had to 
stand too close to all these Cubby Bear type people, 
and this one frat guy gave me a “don't mess with my 
chick” look., then I saw my friends Rich Bott and 
Kelly Kuvo up front and joined them just as Laika and 
crew came out in spacey Hawaiian shirts and they 
fuckin totally blew Spies Who Surf out of water. We 
were dancing and this great band kept going and going 
and made us dance past the brink of exhaustion. I had 
a really awesome time. 


Last Gasp Comix and Stories ($2.95, POB 410067 
SF, CA) Nice anthology, one of the most stylistically 
diverse I've ever seen. Though the writing isn't always 
up to the graphics most of the stuff (that wasn't too 
deep for me) was excellent. Comix artists, send your 
stuff in, they definetely have openminds at this rag. 


Anton Lavay "Satan Takes A Holiday” (Amarillo 
Records) Frightening- - -ly good! 


Led Balloons comix by Dave Kocher (send a buck, or 
if you're a zine looking for comix, just write to 4506 
Darcie Dr. Erie PA 16506) Dave is cranking out gag 
panels that range from Lockhoms-esque to super sicko. 
Great for a laff and a groan. Here's one reprinted on 
this page. 


Lord High Fixers "Scatman” b/w "I Can't Believe" 
(No Lie 2118 Guadalupe #216 Austin, TX 78705) 
From the ashes of Jack O' Fire and Poison 13 emerges 
a revolution in Texas Blues Punk! Scatman Crouthers 
would be proud. 


Los Marauders "live from Anamosa Women's Prison" 
(Estrus)Made me wish / was in women's prison! 
Vocals sound like grover/Cookie Monster on the verge 
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Los Straitjackets "The utterly fantastic and totally 
unbelievable sound of..." (Upstart) I was at the college 


radio station the other day and I noticed some DJ notes 
on a Phantom Surfers record that said something like 
"these guys are more interested in wearing black mask: 
then in playing music", or something to that effect. It 
hurts me so much that in this day and age the masked 
musician is still so misunderstood, though I'm not 
supnsed. I've nothing against bands that are anti-show 
and anti-dynamism, that's their deal, but don't put 
down the bands that still deliver! For example, the 
Nashvilltan quartet Los Straitjackets combine surfin’ 
twang and boogie and Rockabilly and Garage spice in 
an awesome package wrapped in Lucha Libre wrasslin 
masks-and more power to them. What's most 
outstanding to me is that occasionally these guys 
elevate instrumental guitar music out of the glorious 
murk of most new surf-garage combos and into the 
realm of the Chet and Les records of days gone by. 
Muy excellente. 


Lumpophilia comics ($1.60(?) or swap,Sarah 
Thornton 2118 Pillsbury Ave. S. #18 MPLS, MN 
55404)Sarah is one of our all time fave cartoonists 
around here and this book does not dissapoint. If 
you're interested in some of the most pleasing, funny 
drawnngs and some amusingly odd writing hail this 
taxi before zooms by, bruddah! 


Lunachicks "Jerk of All Trades" (go kart) We loved 
the Lunachicks even when their longplayers weren't 
the tops-so we're losing our fucking minds here, baby, 
with this one! Perfect capture of what I thought was 
the uncatchable beast that is the ‘chicks howl-arious 
punkmetal sound. I love them all! 


Lutefisk “Deliver From Porcelain: Theme and 
Variations (Bongload POB 931538 Hollywood, CA 
90093) I guess this is good in some ways, but I don't 
like it. 


Luxury "amazing and thank you" (Tooth and Nail 92 
Corp. Park c-404 Irvine, CA 92714) Yeah, I'd listen to 
this album on my walkman in a mudfight. This is wha 
Vedder and other Generation Y ecch-ers just miss. 
Luxury's guitar on “Champagne” is plaintive as 
plaintive always wanted to be. Suddenly I'm post 
everything, mostly post-noise, and I like melody. 
Excellent engineering too. 


Mad 3 "The Space Legend” (Estrus) Actual guitar 
madness from a boy former 5-6-7-8. 


Mary Lou Lord (Kill Rock Stars) This album has a 
can't miss recipe; Simple songs, not too cutesy, one hi- 
fi hit and a bunch of faux lo-fi (wel! recorded solo 
guitar stuff) tunes, a song that names alot of other 
bands and another "Speeding Motorcycle"/Daniel 
Johnston cover. I guess I can't argue with a package 
that tight. A fairly pleasant listen. 


Nikki McClure “Godzilla” (K) She's no B.O.C., but 
darling Nikki's lo, lo-fi ukelele tribute to the king of 
the monsters certainly does justice to the beast. 


The Monarchs "heads up" b/w “hit that bitch" 
(Estrus)This bitch Aits me! Hard. And I like it. 


Motorpsycoo zine ($1 or swap, POB 1564 Points 
Roberts WA 98251-1564) Theme zine all about punk 
& Bikers! Gawgeous layout and great content are 
curiously romanticly involved with the worst 
unintentionally bad spelling and typos ever! Vrooom! 


MOUTH AND EYES AND HEART ALL BLEED 
($1, Collen Conin 1515 and a half Gillespie St. Santa 
Barbara, CA 93101) Colleen is cranking out the 
poems, the angst and all the stuff that makes her zines 
hers and hers alone. Color cover of her eye on this 
one! 


The New Rob Robbies “nuts & balls” (Mind of a 
Child POB 1586 Findlay OH 45839) They should be 
called the New Suck Suckies-just kidding! I love this 
record! It's nutty, it's rockin’, it's all over the place! 


Yoko Noge "Y oko Blue Monday Jam At 

Hothouse "(Jazz Me Blues, 528 Clarence Ave., Oak 
Park, IL 60304) Noge is a Blues pianist from Osaka, 
Japan who now resides in Chicago and the title refers 
to her weekly gig at the Hot House. Rather than 
pursue the usual bar-band harp-&-guitar-led sound, 
Noge has a more Jazz-onented groove, like Nat “King” 
Cole's early Tno recordings. Yoko's thick japanese 
accented vocals take some getting used to, yet the all- 
Star cast of musicians-including pianist Erwin Helfer, 


guitarist Floyd McDaniels, and Noge herself-burn their 
asses off! 


No Use For A Name "Leche Con Carne” (Fat)This is 
definetely Hardcore, but it's not evil at all. What 
happened? Maybe bands just sound nicer with digital 
reproduction. Moshable, pretty groovy tunes, but 
nothing to fight to. 


Oblivians "Soul Food (Crypt) Any band that puts out a 
CD length album whom it can be argued don't have the 
"talent” to fill a one sided 45... want to play at my 
wedding! The O's play under their garage and the fact 
that they can make Blues covers and Trio covers sound 
identical proves something or another. 


One Hit Wonder "Where's The World?" (Rockworld 
177 E. 87th St. NYC 10128) Dumb shit blunder. 


Outcrowd "healer® (Blackout POB 1575 NYC 10009) 
Heal thyself. 


Panda (Kokopop ) Indie pop with twang! Hot damn! 


Pansy Division w. Calvin Johnson "Jackson" b/w “I 
Really Wanted You" (K) Anyone who thought Pansy 
Division was a one joke band is way off...here's a 
second joke! A Country music 45 w. CJ doing his best 
Johnny Cash and a few homo-lines thrown in. Hee 
haw! 


Pants That Don't Fit zine($1, POB 720716 San Jose, 
CA 95172) Great and very zine-ish zine that you might 
be interested in cuz it's got an interview with the 
Rocktober editor about doing Rocktober. 


John Patton "Understanding" (Blue Note) Organ 
groups ruled in the sixties, wether it was rag tag 
Garage (? & the Mysterians), Southern Soul (Booker 
T)...or the R&B -influenced Jazz of John Patton. A 
former Lloyd Price sideman, he went on to cut a mess 
of Blue Note LP's in the sixties, and this is a reish of a 
classic LP from the end of that decade. The world is 
waitin’ for Waymon's MVP Award, so on this LP I'll 
give it to Harold Alexander. I can take or leave Avant- 
Garde Jazz, but I can dig it when Alexander takes off 
on some out-there freestyle sax solo while the rest of 
the band plays through standard R&B changes. Also 
issued, "Boogaloo’, a previously unreleased Patton 
session, but "Understanding” is the one to get. 
Important To Know: available on vinyl!!! 


Pavement "Wowee Zowee” (Matador) Consider this a 
summer albumand you can't go wrong. As for it’s 
staying power, ask me next fall. 


Perverts "For Perverts Only” (Demolition Derby) 
Actual perversions were demonstrated while this 
record was played. 


The Phoids “mushyheadedgoogoomouth” (Ng) 
Another band. 


Placebo II comics ($1?, c/o Ed Jackson apt I-c 1400 
W. Madison Ave Maywood IL 60153))Ed balances 
sketchy style with graphic soundness and true to life- 
isms with not-ring-true-isms in a way that makes his 
Stories rather engrossing. Good stuff. 


Planet Rockers “Gotta Travel On" b/w "Batteroo" 
(Spinout POB 41432 Nashville TN 37204) My planet 
has now been rocked! 


Pluto "Cool Way To Feel" (Mint)Power Pop that 
couldn't fill a stadium the way us Illinoisians expect 
from our PP, but it makes up for that in friendliness 
and personality. You'd probably like this. 


Pollenate "Momopuss" (Over The Counter) Y adda, 
yadda, yadda. Or rather, y-a-d-a-a-a, y-a-d-a-a-, y-a-d- 
a-a-a-.., 


Pompadour Press ($12 a year, POB 1061 Salt Lake 
City, UTAH 84110) If Utah can have a team called the 
Jazz, I guess they can have a top notch Rockabilly mag 
too. Fun and not exclusionary-they want everyone to 
love the Big Beat sounds! Fun to comb through. 


pulled mints zine ($1, 2 stamps Voit/Levinson 1020 
W. Franklin St. #2 Richmond, Va 23220) Crude and 
funny-it's worth your money! 


Pussycat! zine ($2, 39 Cedar Terrace Rd. Chapel Hill, 
NC 27516) Swank Go-Go layout (real swank) had me 


fooled to thinking it was gonna be all hep Rock'n'Roll, 
but there was tons of militant vegetarianism sprinkled 
in with the tune-age. Definetely different, and I dig it. 


Railroad Jerk “One Track Mind” (Matador) 
Rhytmical rebels on a train metaphor spiked track to 
somethin g-or-another-ville! My girlfnend liked the 
tap song best. They don't seem like jerks to me. 


Ralph poetry zine (stamps, Box 505-1228 Brighton St. ff 


Vancouver, BC CANADA V6G 2B5}4 page 
silkscreened (on ancient equiptment) serving of really 
down to earth poems, some with explanations. This 
really is poetry for the everyman. 


Red Aunts "#1 Chicken” (Epitath) Epitath putting out 


some real punk! This doesn't sound like fucked up shit 
‘cause it's trying to, it sounds like fucked up shit ‘cause — 


it has to! I'd be scared (but love it) to have these Aunts 
in my pants! 


Reglar Wiglar zine ($1 or so, c/o Chns Auman POB 
578174 Chi IL 60657) Funny local with a lil’ bit 0 
AtTladde! Meet The Woodrows. 


The Remains “Too Juch To Lose (1+2) American 
Rock'n'Roll sung with snotty Bnit accents by Japanese 
dudes. What's not to like? 


REX s/t (Southern POB 25529 Chicago IL 60625) 
Dudes brood. 


The Rickets "Destroy Olympia” EP (K)A throwback 
to the dats when a 7” meant something. That ts, it 
meant 1)punk 2)lotsa songs 3) and 4)dumb and funny. 
The Rickets even do a Crickets song. Keep your 
vitamin D, I want to get Rickets! 


Salsa Amoeba zine (stamps, c/o Ben 385 so. 10th st. 
318 San Jose, CA 95112)Funny, goofy, friendly punk 
zine which scores big by not talking about music at all, 
pretty much. I like. Second worst zine name this 
month (see Karma Lapel for #1) 


Sam The Sham "Wont Be Long”, "Wired, Fired and 
Inspired” (Samara POB 22686 Memphis, TN 
38122)Both of these titles appeared too late for last 
ish's big Sam the Sham bonanza, so clip[ or xerox 
]these reviews and put them with last issue's listeners 
guide. OK, Sam the Sham is now God's man, but this 
ain't no docile adult-Christtan-contempo slop. It's not 
bad for what it is-Black Baptist Gospel on the roots- 
rock tip (ala John Hiatt or somebody) with Cajun- 
Latin-Jamaican influences thrown in to sweeten the 
pot. Maybe one of the roots labels like Rounder or 
Hightone will give him a distribution deal. It may not 
be “Wooly Bully”, but it's not the Tex-Mex male Amy 
Grant either, and for that I'm thankful. Three out of 
five stars each. 


Satan's Pilgrims "at home with...” (e¢MpTy POB 
12034 Seattle, WA 98102) One tends to think of 
savagery and out of control madness when one 
considers contemporary garage-surf-drag guitar stuff, 
so it's a welcome knock on the noggin to actually hear 
some subdued, respectful guitar rockin' much more 
atune to what the pioneers of Gretsch, Vox and Fender 
were doin’. Perhaps that is the allure that Satanicly 
draws the listeners in. 


Art Paul Schlosser "All the songs from Happy 
Birthday and Smile Be Happy” ($10, 214 Dunning 
Madison, WI 53704 (608)249-0715) The dairy state's 
eccentric, busking, cartoon-drawing, lo fi, poetic, 
Christian answer to Daniel Johnston/Jonathan 
Richmond is back...and this time he has a kazoo! If 
this is your kinda thing you should really order one 
from him. 


Scratch Bongowax (1+2) Cali Garage guitar stuff 
with a vocals that sounds like Mike Love auditioning 
for the Trashmen. 


Screamin’ zine ($2, POBox 543 Franklin Park, IL 
60131) They say every ten years or so the basics come 
back in style. Probably explains the various Rockabilly 
zines springing up all over the place. Not as manic as 
Kicks, but what is? The first issue is well worth 
checking out, and this mag's main virtue is that while 
they agree that postwar and pre-Beatles music and 
fasion is cool, they don't want to tum back the clock. 
They don't see it as nostalgia, just another form of 
Rock'n'Roll. Great mag, long may they reign. 
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Self Publisher ($1.50, 5621 Flowerdale Ave. #3 


Cleveland, OH 44144-4109) The dude who does this 
loves comix and zines, and I don't mean Robert Crumt 
and Forced Exposure-I mean xeroxed barbarian 
booklets and off kilter gag cartoons by guys who tried 
to "Draw Tippy” but couldn't-and you know what-I 
love it! Sure hardcore comic geeks are oddballs, but 
freaks and geeks make the world go around and this is 
their would be bible. If Todd Browning we're alive 
today, this could be the script for his next masterpiece. 
Mine came with a Dungar insert. He's part hill savage 
MENTOIAN part intellectual CASARIAN and his 
friend is a halfbreed elf. Issue 47! 


Sex Love & Money “Era” (Rockworld) Not to be 
confused with Love Sex & Death, the Metal group 
fronted by a pseudo homeless/schizophrenic or 
Love/Hate, who toured with AC/DC a few years back. 
This is another band! 


Shallow "3D Stereo Trouble" (Zero Hour) Deep & 
shallow. Not that great. 


Brian Shane comix (SASE, or if you're a zine looking 
for comix just write c/o Ark Spurting Blood 409 N. 
PCH #106-439 Redondo Beach, CA 90277) Cynical, 
pessimistic and nasty. Some similarities to Aline 
Kominsky-Crumbs in their stark, miserable (but 
compelling) childhood memories. Only I hope this 
motherfucker's exagerating. A true underground 
cartoonist. 


Shock Value "Numbskull Olympics" (Arclight POB 
68806 Schaumberg, IL 60168-0806)Not exactly 
shocking, but idiosyncratic and oddball enough, with 
all kinds of rock-strangeness mixed together like 
veggies in a wok. 


Shiner "Splay"(deSota POB 60335 WDC 20039) 
Bonng alterna-noise. I don't like. 


Silly Daddy/King Cat split comic ($3, 2209 Northgate 
North Riverside, IL 60546) Two kings of minicomix 
team up with an almost legit offset, slick covered 
publication highlighting both Joe C.'s and John P's 
improving drawing and storytelling. It’s a winner! 


Silverchair "frogstomp” (Sony)Teenage Aussie 
‘alternative’ ya ya. 


Sin Alley "Headin' for Vegas" (Nitro-same as 
Demolition Derby) Well they‘re headin’ to Vegas via 
LA with a stop in Crampsville (artwise at least) and 
seein’ how they started in Belgium, that's some trip! 
Speakin' of trips, I'm trippin’ on Ms. Van Hoof (as in 
the devil's hoofs) voice and the evil Gretsch guitar 
sound! 


Skookum Chief Powered...Teenage Zit Angst 
(Nardwuar Records POBox 27021-1395 Manne Dr. 
West Vancouver, B.C. Canada V7T 2X3)M-a-d-n-e-s- 
s from the North! Nardwuar has assembled an insane 
army of the most entertaining, good sounding bands 
from across the many lands of this planet to make up a 
compilation that is actually good to listen to! This 
includes the great Harvey Sid Fisher, The late great 
Leather Uppers and Goblins-B.C.(as we call them 
here)! In unique vinyl w. CD of the same material 
insert format. 


Small Factory, Ting, Toulouse-live, somebody's 
laundry room. After so many bad club shows it's nice 
to go to something that reminds you why you love 
Rock&Roll music. This party was awesome! 
Toulouse is an indie band that's not all strum and wail, 
they strum and wail and ROCK! And Ting is an 
awesome grrl band cranking out harsh, mono- 
drummed Gender Studies Rawk with a vengeance. 
And SF were super crowd pleasers, it was a veritable 
lovefest between them and the audience. Superfun! 


Elliot Smith “needle in the hay” ep (Kill Rock Stars) 
La la lala la. Strum strum strum strum strum. 


Smoothies “reasonably happy" ep (Southern) 
Energetic, hooky, kinda fun to listen to. 


SNFU "The One Most Likely To Succeed” 
(epitath)Good chainsaw punk, they deserve all the 
props they get. 


The Softies "he'll never have to know"(K) Sof-serv 
with sprinkles. 


So Wrong They're Right movie (by Russ Forster and 
Dan Sutherland, POB 90 East Detroit, MI 48021- 
0090)Sure we've all seen road movies and Coming of 
Age flicks, but this journey, in search of cinematic 
documentation of the Don Quixotes of the 90's-8- 
Track tape enthusiasts-is like a Regressing of Age 
flick. But this glorious regression is to a time when 
analog ruled and people understood their technology 
better. This is a funny talking head documentary and | 
really appreciated getting a glimpse at the heroes, 
villians and legends of contemporary "tracking" 
culture. Advisory Warning: Includes a sensuous 
sequence with Phil X. Milstien in bed covered with 
VU 8's. 


spdfgh “grassroots” (dirt Knickerbocker station Box 
1053 NYC 10002-9998) Like if the Bradys band 
started in the 90's. 


The Stallions “Hey baby it's..." (29 Perry St. IF NYC 
10014-2782) Hi ho silver, baby! Real gone garage 
punk for horse fiends and pony boys. 


The Statics "An Un-respected Man"(eMpTy) Garage 
that's really bad-and that's good! 


Still Home “Junior” b/w "Frozen Over" (Sweet P POB 
620 Brookline, MA 02146) Let's just say, it's not 
suprising that one band member is a white guy with 
dreadlocks. 


Stone Deep "Gangs & the Govt.” b/w "Mr. Sunday” 
(Seccesion POB 120133 Nashville, TN 37212)Outside 
of the Beastie Boys, this kind of Rock-Rap fusion 
never gels any respect-just ask Basehead. The rappers 
don't like it 'cuz it's too guitar oriented(read: white rock, 
which uses more guitar than most contemporary soul 
acts). Strangely, the rockers don't like it for the exact 
Same reason. Even if the infamous Rap Posse at 
Kenwood high school won't give this sound any house 
room, which is a shame because this is a fine record 
that blends the two styles without being obnoxious. 


Sugar Plant "Window Pane” ep (Sunday POB 8335 
Rolling Meadows, IL 60008)Grooving s-l-o-w 
Japanese guitar pop that is lovable and impressive. 
Plant some sugar on me, baby! 


Swinging Neckbreakers "Live For Buzz” (Telstar 
Box 1123 Hobken NJ 07030) What can I say, this 
record has better songs on it thne any other ['ve gotton 
this year, what more could you need? Super authentic, 
great sounding Rock and Roll music. Every tune is an 
assmovin' Garage anthem. It's like if the Ramones 
weren't goofing. 


Swingin’ Utters/UK Subs split single (New Red 
Archives POB 210501 SF, CA 94121) Like Tyson vs. 
Foreman the veterans come out hitting hard, but the 
young bucks end up kicking serious ass in this battle of 
the bands! Two great songs. 


Teengenerate 10° ep(Sympathy)When I was coming 
up I always thought the punk-the hard stuff-wasn't 
nothin' but Heavy Metal with shorter hair and no guitar 
solos. If all the leftover HM fans who went from 
Queensryche to Nirvana don't dig this they got a hole 
in their soul! 


Teengenerate "Get Action"(Crypt) This is what it's 
supposed to sound like. 


10000 things zine (stamp or swap K.D. Schmitz 46 
Ridgeway Rd. Poughkeepsie NY 12603) Fun to read! 


Tiki Men “Cattle Prod” b/w "Surfin Senorita" 
(Hillsdale POB 641592 SF, CA 94164) Don't be 


geeky-love the Tikis! Currently my fave instro combo. 


Tilt "Til It Kills” (Fat) Pop punk that benefits from 
nice girl vox, pretty unusual in the genre, but most of 
the songs lack an overall richness. Maybe they'll get 
better soon. 


Tinear "Gospel of Tinear* (Shimmy Disc) Euro- 
swings with glam/glitter T-Rex stylings, but it's 
missing the crucial decadance that made that stuff 
magic. It’s a little sticky, though. 


Tommie Griggz demo (POB 6 Collingswood, NJ 
08108)"D.U.I." is a great Rock song-Rockin' hard, 
catchy, simple and perfect for dancing or driving 
drunk! The other tune's not as good, but I'm looking 
forward to hearing more. 


Total Chaos "Patniotic Shock” (Epitath)Here's some 
kids/who remember the days/of sugar water spikes/and 
anarchy A's. 


Trash Brats “The Jokes On You” (Megalomania 
Records, POB 05387 Detroit, MI 48205)A 
combination of sleazy Rock&Roll imagery and 
material and high school pure power pop create a 
whole new concept- Wholesome Decadance! 


Trash Train "We Played Twister" ep (Snakepit POB 
1165 Stanwood, WA 98292) Well trained in trash 
indeed. A good howling jukebox pick. 


Trick Babys "Player" (go cart) Baby, if this is a trick, 
you must be Hou-mother fucking-dini! I love it! 


Trou de Loup “Cerebral Corset” (oral gestation POB 
20587 St. Louts, MO 63139-0587)Free noise art that 
can provide the perfect background muzak to make 
even the most mundane activities seem profound. 
Recorded live! 


Twelve:01 “magically delicious” (Shimmy Disc) The 
peppy, poppy, upbeat sounds of todays youth with an 
ear turned back to the powerpop 70's and the other to 
the college radio 80's. Another ear? 


UK SUBS "Betrayal" b/w "Nobody Move” (New Red 
Archives) The "A" didn't grab me but "Nobody Move" 
delivered that Nicky and Charlie 1-2 punch that's made 
it almost reasonable for this band to still be together, 
like, 20 years later. Still rockin! 


"Unforgotten Rock (A Salute)" (Sinbad) You ever 
go to a bar and see some off base would be Rock god 
cover the Stones or Zeppelin and they make it clear 
that finally someone has done justice to this song? 
Well this is a compilation of the highlights of all those 
drunken nights. "Satisfaction", "Whole Lotta Love", 
even “Shake, Rattle and Roll” done in ways that 
couldn't be any more...anything! David La Duke and 
his posse of has beens, never were's and legends in 
their own minds are inspinngly bold. Very enjoyable. 


Unholy Swill "Live at Cafe The Pits” (Pits Bull, same 
as Demolition Derby) BAD NEWS! 


Value Ape "Blue” b/w "Song That Never Ends"( Joe's 
Recording Co. 2802 E. Madison Box 159 Seattle, WA 
98112)B-side ts not a locked groove so the “value” is 
questionable. Did not inspire me to write anything 
else. 


Velvet Crush, Oasis live Vic. The pre teens didn't 
seem to really get VC, even though there not that far 
off from Oasis in some ways. Tommy Keene's local 
fan club was in a full effect, though and they did a 
great show. An II year old asked me if I had any 
doses. Oasis were actually pretty good for the two 
songs I watched. The singer was hilarious. He'd sing 
a line, amble back to the drum riser, sit down, drink 
evian, amble back, crane his neck and sing his next 
line. During the song "R&R Star" he ad libbed 
"Tonighhhht, I'm a Rock and Roll star-Chicago!" 
Whoo! 
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Village Idiot zine ($17, POB 58 Hot Springs, AR 
71902-0058)Quirky and hurky-jerky slice of sex, 
drunkeness and comix. I'd like to introduce you toa 
zine. How's she look? She's got a great personality! 


WARG:! zine (7329 W. 63rg st. Summit, IL 60501) If 
you live somewhere where you can pick up 88.9 FM, 
give this punk station a shot. [f it's anything like their 
zine it should be sloppy, dedicated, uneven, sometimes 
illegible and pigheaded. In other words-GREAT! 


War Hippies "NYC" (Honey) Napalm damaged. 


Wartorn “Banzai” (Crust) Great grind lyrics-some of 
the best I've ever read (I guess I heard them too, but 
you know...). Ia "Melt Down and Out" they rhyme "A 
fusion difussion” with “And leukemia Children”. 
Bravo! 


The Waydowns "[PU Volume LIV" (K) I don't know 
what I just listened to. 


Weld “Heavens To Mergatroid" (Shimmy Disc) 
Smart..,but tough! 


Writer's Block (3 stamps, Leticia Blake POB 5385 
Irvine, CA 92716-5385)Leticia writes about all types 
of stuff, waif punks, guilt, stuff she likes and stuff she 
hates. Support her! I really dug reading this 


Emily XYZ ‘Jimmy Page Loves Lon Maddox” b/w 
"Sinatra Walks Out” (Kill Rock Stars) This is the 
spoken word release most appropriate to be pressed on 
wax; the evils that men of music do served back on 
their own platter, with some background sounds a- 
rockin’. I'll actually listen to this again. 


Yo La Tengo "Electr-O-Pura" (Matador) Their 
grooviest yet! 


Zen Bishops "The Pilot” (Body Cast Box 6174 MPLS 
MN 55406)Better music than you expect to hear from 
a band nowadays. That is, well played, well written 
and with brass! Hard to classify, but it's got an indie 
punk feel, but the production values are excellent. I 
dug it. 


Rich Zerby “The Candle In The Window" (POB 147 
West Chester PA 19381) Some might find this far too, 
let’s say, straightforward, what with lyrics like "Lie 
with your love, but don't lie fo your love” and classic 
guitar licks strewn about, but I must say the Zerb-ster 
really caught my ear. 


Zip Code Rapists "92124" (Amarillo) Thhe ZCR's are 
definetely the best °"Z" band around and this reviewer 
is relieved to see the boys put aside their differences 
long enough to get this release out. The songs are 
hummable as ever and the dance remix made me 
dance! 


Zoom Beer and Music zine (50 cents, 107 Mermill Ave 
Lowell, MA 01850) Reviews indie beer and altemative 
Rock. Kind of drunken. 
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